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FABIO LUPPI

JOYCE’S OTHERS / THE OTHERS AND JOYCE:
AN INTRODUCTION

The title of the present issue of Joyce Studies in Italy — Joyce'’s
Others / The Others and Joyce — may sound like an attempt to gather to-
gether countless possible readings with no specific rationale. Indeed, we
might well have opted for Joyce Miscellany, a title that recalls an illustri-
ous book series that Mario Praz edited between the 1950’s and 60’s. An-
other title could have been Joycean Gleanings, borrowed from the well-
established practice of JSI to host a miscellaneous section that includes
‘off-topic’ essays, and extending it to the whole book. In fact, What We
Talk About When We Talk About Joyce, or Everything You Always Want-
ed to Know About Joyce* (*But Were Afraid to Ask) might also have
done the trick for a general issue.®

However, all titles, even the most general, provide a limited (al-
beit extensive) perspective that can be interpreted in unexpected and indi-
rect ways. After all, umbrella titles — like umbrellas — protect only
those who are covered by them. Thus even mock-titles, such as those
guoted above — punning on the name of a collection of short stories and
a famous movie — also hint at their real purpose: that of alluding to the
intertextuality of Joyce’s works, or to the fact that the book deals with
specific issues, like ‘love’ and ‘sex’, the original words substituted by
Joyce’s name.

Even the most ordinary, seemingly indeterminate, definition im-
plies a word choice that cannot be overlooked. “Joyce’s Others and the
Others and Joyce” indicates a correlation between the novelist and other

! The editorial board of JSI might bear these titles in mind for future editions in
the series.



individuals, be they artists, translators or commentators. As we see from
previous issues of JSI, a comparison between Joyce and other artists / lit-
erary periods / sensibilities has worked to illustrate differences (The Dif-
ference of Joyce), universal moral/aesthetic values (Why Read Joyce in
the Twenty-first Century), dis-similarities and influences (Victorian Joyce
/ Romantic Joyce / Joyce and the Fin de Siécle / Shakespearean Joyce),
language and linguistic intricacies (Joyce’s Feast of Languages / Lan-
guage and Languages in Joyce’s Fiction) or transnational debate (Joyce
and/in Italy).

In this issue, the interpretation of the plural indefinite pronoun —
‘others” — has encouraged scholars to identify and reframe the concept
of ‘Otherness’. It is a complex multifaceted matter given that the modern-
ist concept of a fragmented identity is hard to conciliate with straightfor-
ward non-contradictory definitions of sameness and otherness. The Hege-
lian need for a dialectic of self-same/other in establishing identity through
difference is not contradicted, but is rendered much more complex. It is
seen as a continuous process rather than a static point of arrival. The pre-
liminary investigation into the very process of otherings should thus be
conducted in relation to consciousness, as human beings are not just con-
scious, but also self-conscious, and in Hegel’s view our self-
consciousness is linked to our awareness of Others. In this light, an origi-
nal study that tackles the problem of perspectives — how we perceive /
see others — is presented by Katharina Rajabi, who explores the concept
of blindness “following the paradigm of parallax, the position of the “un-
seeing” (U 11.1281) [...] to gain, through a glimpse at the perceptual ex-
perience of blindness, another perspective on seeing”.

Changing perspective, Otherness can also be seen in post-colonial
terms: the exiled Irishman could detachedly observe the Other in such a
way. As an expatriate, Joyce was able to overcome any colonial oversim-
plification by drawing on the Cartesian concept of identity as a binary
opposition of self/other.? As a member of that category of otherness (the
colony), Joyce showed great sensitivity to both the need for, and the im-
possibility of, treating otherness as an impartial spectator. He mirrored

2 Cheng (1995) defines this false dichotomy as a “Binary Trap”.
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Irish society — and together with it, the world — as an outsider, despite
his own identity and sense of national belonging. He put himself in the
position of being estranged from his own natural otherness and therefore
could present a macrocosm as seen through the lens of a microcosm. As
John McCourt states, “critics such as Seamus Deane, Emer Nolan, Enda
Duffy, Vincent Cheng, Len Platt, Declan Kiberd and Kevin Barry have
greatly advanced our understanding of Joyce's Irishness to the extent that
Ireland is no longer seen only ‘in terms of material at the disposal of the
great craftsman’”(McCourt 2003: 73).® Furthermore, quoting Gregory
Castle, Irish reality was difficult to portray: “Joyce holds a mirror up to
inauthentic lives and, while the people he reflects may fail to amend their
lives, to find a way to live authentically, his stories accomplish an im-
portant first step toward that goal representing [...] the effects of Revival-
ism on the construction of an Irish identity” (Castle 2001: 182). In this
sense, Raffaella Leproni explores and compares how Irishness (Irish Oth-
erness) is mirrored in the “cracked looking glass” of Joyce, Oscar Wilde
and Maria Edgeworth.

In the Joycean industry of essay writing the concept of otherness
has been associated not only with colonialism, but also with the differ-
ences/similarities between Jewishness and Irishness, and it has also pro-
vided much insight into gender differences.* The latter, and more specifi-
cally the widely debated issue of Joyce and the female universe, is tack-
led in Sara Spanghero’s “Stephen, Giacomo, and the Others: ‘brief expo-
sures’ of female counterparts”. The article looks at minor female charac-
ters as alter-egos (others!) of Stephen Dedalus, drawing out important el-
ements of his character for the reader. This also provides an original read-
ing of Milly Bloom as a character who can be traced back to Giacomo
Joyce and Trieste, which adds to our understanding of Giacomo Joyce as
an important transitional text.

3 Cf. Deane (1982); Nolan (1995); Duffy (1994); Cheng (1995); Platt (1998);
Kiberd (2000); Barry (ed. 2000).

4 Brian W. Shaffer (1997) in his review of three different books — namely
Cheng (1995), Davison (1996) and Valente (1995) — calls these studies investigations
into the concept of Otherness in relation to different aspects of Joyce’s writings.
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Otherness has also been interpreted as the othering of Joyce’s
texts, namely, translating them into other languages — after all, Jacques
Lacan identified the radical alterity, the great Other, with language and
law, explaining how we borrow and use language from a place outside
ourselves. Language itself becomes the Other. Giorgio Melchiori (1995)
demonstrated that Joyce understood that every literary text is made up of
a multitude of languages, a different one for each reader of the text.
Therefore, Joyce’s Bellsybabble is refracted through the different possi-
bilities of translation. As Jolanta Wawrzycka brilliantly explains,®
“Joyce’s oeuvre is full of otherings drawn from the plurality of linguistic,
literary, musical and cultural traditions, whereby its hybrid and teeming
nature defies capture and generates multiplicities of readings and transla-
tions”. Fritz Senn also takes into account different translations (into Ital-
ian, German, French, Spanish, Dutch, Swedish, Danish and Portuguese)
as they “can serve as instructive control groups”, to track down minutiae
of the text that might otherwise get lost in comprehension (and subse-
quently lost in translation!).® Marija Girevska — who ‘othered’ Ulysses
into Macedonian in 2013 — follows in the footsteps of various Joycean
scholars,” exploiting the theory of defamiliarization in an analysis of the
translations of the novel into Slavic languages.

A different Otherness is provided by Alejandro Amenabar’s 2001
film, The Others, which reverses perspectives and plays with the misrec-
ognitions of alterity. This is something clearly foreshadowed in Joyce’s
The Dead, albeit taken to extreme, paradoxical and Gothic consequences.
In both Amenabar’s movie and Joyce’s short story we come to terms with
the confusing perception of reality and identities, with the relativity of the
concept of Otherness, and with the fact that there is a blurred line separat-
ing sameness from otherness. The ghosts and the dead are ‘others’ to us.
And yet we do not clearly understand whether ghosts are like us — just

5 Cf. Jolanta Wawrzycka’s “Unrest of spirit” (p 189): Joyce’s Otherings” in the
present issue.

6 Fritz Senn: “Joycean Minutiae of Form and Content”.

" For example, Senn 1984; Wawrzycka and Myhalicsa, 2020; Wawrzycka and
Zanotti, 2018; Zanotti, 2006 and 2013; Bosinelli and Torresi, 2012, Milesi 2003 to name
but a few.
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as the snow, after all, “falls through the universe [...] upon all the living
and the dead” (D 224) — , are better than us — Gretta “had been compar-
ing him [Gabriel] in her mind with another” (D 219) simply defined as “a
figure from the dead” (D 219) — or even if we ourselves are ghost-like
— “his [Gabriel’s] soul had approached that region where dwell the vast
hosts of the dead” (D 223). Figuratively speaking, Andrew Goodspeed’s
essay portrays Joyce himself as one of the dead. Goodspeed discusses the
images of the author as described in three obituaries from the Anglo-
phone press soon after his death. This is a different perspective, which
also puts Joyce on a par with ordinary people whose obituaries coinci-
dentally appeared on the same page as Joyce’s. In so doing, the essay
provides an original — ‘othered” — view of the Irish writer. In her article
Laura Pelaschiar also explores death as otherness, focusing on a much
more macabre and disturbing Otherness, the corpse, as presented in the
figures of Father Flynn, May Goulding Dedalus and Paddy Dignam.

Joyce himself was intent on building an-other mythology out of
the classical one. Dieter Fuchs shows how Joyce applied the mythic
method to realities / geographies we would not expect. Referring to the
myth of Jason and the Argonauts, Homer’s Iliad and Odyssey, Virgil’s
Aeneid and Dante’s Divina Commedia, Fuchs finds allusions to Trieste
and its Miramare Castle in Ulysses and Finnegans Wake, and draws par-
allels between the Trojan War and the Great War. Joyce himself — like
Shakespeare — is nowadays depicted as a modern myth — a hero wor-
ship of authors giving rise to a “bardolatry” (bard + idolatry) and “joyce-
olatry” (Joyce + idolatry). Presenting two different fictionalized Joyces —
a parody of and a critic towards this tendency to idolatry — portrayed in
Flann O’Brien’s The Dalkey Archive and Fabrice Lardreau’s Contre-
temps, Jonathan McCreedy explains why Joyce’s life — like Shake-
speare’s — has often been ‘othered’ in parodies / homages / pastiches.

Finally, a more traditional approach to the word ‘other’ is offered
in the essays of Annalisa Federici and Sonja Puri¢, who focus their atten-
tion on the influence Joyce had on the French writer Michel Butor and on
the Serbian Rastko Petrovic respectively. Federici shows how “Joyce’s
oeuvre became a real source of inspiration and an overt influence on

13



French writers, particularly with the emergence in the 1950s of the Nou-
veau Roman”; Puri¢ describes how Joyce’s body of work influenced not
only Rastko Petrovic (1898—1949), but Serbian writers, and thus Europe-
an literature in general.
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