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DIETER FUCHS

EPIC GEOGRAPHY: THE TROJAN WAR, THE GREAT
WAR AND THE AUSTRO-HUNGARIAN EMPIRE IN
ULYSSES AND FINNEGANS WAKE

Abstract This article claims that James Joyce’s Ulysses presents early twentieth
century Trieste — the naval hotspot from which the Austro-Hungarian Empire
controlled the Mediterranean Sea — as an epic landscape informed by ancient and
late medieval mythology.

Referring to the myth of Jason and the Argonauts, Homer’s lliad and Odyssey,
Virgil’s Aeneid, and Dante’s Divina Commedia, it will be shown that Joyce’s
‘mythical method’ of analogies and correspondences fashions Trieste and its im-
perial landmark Miramare Castle as a new Troy, so that the fall of the Austro-
Hungarian Empire at the end of the Great War of modernity is presented as a
counterpart of the Fall of the Trojan citadel at the end of the great war of the an-
cient world.

Keywords Mythical method, Trieste, Ulysses, Finnegans Wake

This article claims that James Joyce’s Ulysses presents early twentieth
century Trieste — the naval hotspot from which the Austro-Hungarian
Empire controlled the Mediterranean Sea — as an epic landscape informed
by ancient and late medieval mythology.

Referring to the myth of Jason and the Argonauts, Homer’s lliad
and Odyssey, Virgil’s Aeneid, and Dante’s Divina Commedia, it will be
shown that Joyce’s ‘mythical method’ of analogies and correspondences
fashions Trieste and its imperial landmark Miramare Castle as a new
Troy, so that the fall of the Austro-Hungarian Empire at the end of the
Great War of modernity is presented as a counterpart of the Fall of the
Trojan citadel at the end of the great war of the ancient world.
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To show that Joyce’s epic mapping technique informed by the
‘mythical method’ of Ulysses is also at work in Finnegans Wake, the arti-
cle will focus on a text passage from Ulysses which is taken up and fur-
ther elaborated in Joyce’s Book of the Dark. Radically different as Ulys-
ses and Finnegans Wake may be in other respects, it will be shown that
they are both imbued with Joyce’s mythopoetic approach to epic geogra-

phy.

“History Repeats Itself” — Translatio Imperii, the ‘Mythical Method’,
and Jung’s Concept of the Archetype

Joyce’s ‘mythical method’ is deeply imbued with the Jungian concept of
the archetype which claims that there is no real progress in the history of
mankind. Rather than proceeding in a linear fashion, history tends to fol-
low a repetitive pattern. Owing to this cyclicality, all the stories produced
by mankind may be considered variants of a set of archetypal or universal
tales. These universal tales are stored in mythology as a key to our collec-
tive memory, and in the course of history they are (re-)generated over and
over again. Or as James Joyce remarked in a conversation with his friend
John Budgen, “History repeats itself” (Budgen 1934: 17).

This cyclical approach to time is not a Joycean or Jungian dis-
covery. If we look back into the history of ideas, we find similar concepts
such as the Ovidian notion of the four ages of mankind, or the Biblical
interpretation of history known as translatio imperii or imperial power
transfer — a figure of thought which was introduced by the Church Father
Saint Jerome, who interpreted the Biblical book of Daniel as an account
of imperial power-flow from Babylon to Persia, Greece, and Rome. In a
nutshell, translatio imperii claims that imperial power flows in a west-
bound direction. And although this figure of thought may be attributed to
the Christian Middle Ages and constitutes a part of what Umberto Eco
calls Joyce’s “medieval disposition” (Eco 1989: 10), it has an enduring
relevance for our secular contemporary western world.

The Homeric foundational myths identify the Fall of Troy as the
starting point of the rise of western culture. Being situated in the eastern
borderland of Europe and Asia Minor, the Fall of the Trojan metropolis
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coincides with the rise of the ancient Greek City States which colonized
the Mediterranean world as the first imperial campaign recorded in west-
ern history. In the centuries to come, western imperial power is said to
move further into the west: from the Greek City States dominated by
Athens, to the Roman Empire, the Holy Roman Empire of the German
Nation, and (via the Spanish and French Empires) to the British Empire
and the USA. As a common denominator of the translatio imperii doc-
tring, it must be emphasized that it is not only ancient Greece — but every
other western imperial player — which traces its own origin back to the
Fall of Troy.

In Homeric mythology, the Fall of Troy is featured in the Iliad
where the cunning Odysseus invents the trick of the wooden horse to
conquer the allegedly unconquerable Trojan citadel. The Fall of Troy rep-
resented in the Iliad, however, is only the first part of the Homeric foun-
dational myth of the rise of western culture. Its second part is the Odyssey
which features the war veteran Odysseus who desperately tries to return
back to civilian life after the end of the War of Troy as the great war of
the ancient world. Owing to the ten-year errant journey of the Homeric
Odyssey triggered off by the War of Troy, the beginning of western histo-
ry may be not only traced back to the defeat of an eastern enemy in war,
but also to the chaos and disorientation triggered off by this war: postwar
chrilos and disorientation which also afflicts the allegedly victorious par-
ty.

Like ancient Greece in the lliad and the Odyssey, every other oc-
cidental community constructs foundational myths which trace the origin
of that community back to an Odysseus-like Trojan war veteran who
struggles to return back to civilian life. As already mentioned, the origin
of the foundational myth of every western community is a world of cha-
os, crisis and disorientation triggered off by a great war and the Troy-like
fall of an enemy in the east; an apocalypse-like fall which opens the cha-
otic gap of a power vacuum to be ‘ordered’ and filled with an emerging
imperial player from the west. Ancient Rome, for instance, claims that its
founding father Aeneas fought in the Trojan War and Odysseus-like went
on an errant journey through the Mediterranean world. And the same is
true for the British Empire, which claims that it was founded by the leg-

1 Cf. Fuchs 2020.
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endary King Brutus of Troy, who is said to be the great-grandson of Ae-
neas.

How does translatio imperii tie in with Joyce’s interpretation of
history in Ulysses and Finnegans Wake? Joyce published Ulysses in 1922
— the time of crisis following the end of the Great War from 1914-1918.
Although the plot is set in 1904 Dublin and mirrors modern everyday life,
the characters from Ulysses do things which correspond with the Homeric
myth of Odysseus. Drawing a cyclical link between the Homeric myth of
the beginning of western civilization and modernity in this way, Joyce
does not only emphasize that history follows a repetitive pattern. He first
of all draws this link to express the hope that the contemporary chaos,
crisis and disorientation triggered off by the Great War will be followed
by a state of cultural order and stability in the future.

To express this hope, Joyce’s rewriting of Homeric mythology
focuses on the Odyssey as an anti-war epic rather than the war narrative
of the Iliad. To give order and coherence to the chaos triggered off by the
first world war, Joyce focuses on the tale of the errant Odysseus who suc-
ceeds in coping with the cultural disorientation caused by the War of
Troy as the great war of the ancient world. This is Joyce’s “mythical
method” which T.S. Eliot describes as “[a] way of controlling, of order-
ing, of giving a shape and significance to the immense panorama of futili-
ty and anarchy which is contemporary history” (1975: 177).

The Homeric Odyssey, the Trojan War, and the Great War

Fusing the ancient myth of Odysseus with the topicality of the Great War,
Joyce aligns the Homeric hero with the Lost Generation war veterans of
modernity. According to Joyce, the Homeric Odysseus resembles the
Lost Generation veterans, owing to the fact that he not only fights the ten-
year battle of Troy as the great war of the ancient world; the Homeric
Odysseus may be first of all seen as an archetypal Lost Generation per-
son, as he does not find his way back into civilian life after the Fall of
Troy. As a traumatized man, Odysseus goes on an errant journey through
the Mediterranean world and returns home after another ten-year period.
And when he returns after his twenty-year absence, he has become a
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changed person whom his wife does not recognize any longer — an aspect
which foreshadows what happened to many twentieth century war veter-
ans who survived the western front, but failed to return back to the nor-
mality of civic life after the end of the war owing to traumatic stress dis-
order. Or as Joyce observes:

The history of Ulysses did not come to an end when the Trojan war was
over. It began just when the other Greek heroes went back to live the rest
of their lives in peace. (Budgen 1934: 17)

To stress the enduring relevance of Odysseus for the twentieth century
inter-war period, Joyce even fashions the Homeric Everyman as a shell-
shocked veteran by aligning the siege of Troy with the trench-warfare on
the western front:

[Ulysses] was an inventor too. The tank is his creation. Wooden horse or
iron box — it doesn’t matter. They are both shells containing armed warri-
ors. History repeats itself. (Budgen 1934: 17)

Claiming that “history repeats itself”, referring to “shells” and linking the
ancient super-weapon of the wooden horse of Troy with the modern
trench-warfare-induced invention of the steel tank, Joyce draws a most
obvious parallel between the Trojan War as the great war of the ancient
world and the Great War of modernity.

Claiming that “history repeats itself” and calling Odysseus a
“complete all-round character” (Budgen 1934: 15) or a universal man fit
for a Jungian universal story, Joyce thus draws an archetypal parallel be-
tween the Trojan War as the great war of the ancient world and the Great
War of modernity. Like in the case of the Great War — which was moti-
vated by imperial interests rather than the Sarajevo assassination of the
Habsburg successor to the throne —, Joyce observes that the actual reason
for the Greek campaign against Troy was to find new markets for Greek
oversea trade rather than the abduction of Helen by Prince Paris (cf.
Ellmann 1982: 416). Like the Trojan War — which results in a movement
of imperial power from eastern Troy to western Greece —, the Great War
from 1914-1918 triggers the rise of the new western superpower of the
USA and the fall of eastern Europe dominated by the Russian Empire and
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the Austro-Hungarian Habsburg Empire. And this brings in an Austrian
dimension which tends to be overlooked in Joyce’s works.

A Second Troy — the Austro-Hungarian Empire Ruled by the House
of Habsburg

James Joyce drew the parallels mentioned above in Zurich in 1918. Alt-
hough he lived in neutral Switzerland at that time, the thoughts which in-
spired his rewriting of Ulysses went back to the city of Trieste where he
had lived for more than ten years and which he was forced to leave dur-
ing the Great War. Until 1918 Trieste was the most important seaport of
the Austro-Hungarian Empire, and it is this place which Joyce associates
with the happiest time of his life:

I cannot begin to give you the flavour of the old Austrian Empire. It was a
ramshackle affair but it was charming, gay, and | experienced more kind-
nesses in Trieste than ever before or since in my life [...]. Times past can-
not return but | wish they were back. (Ellmann 1982: 389)

To show that Joyce had Trieste in mind when he fused the Trojan War
with the Great War in an archetypal manner, one needs to take a look at
Finnegans Wake which appeared in the year of the outbreak of the Sec-
ond World War. There we find a text passage which presents Trieste as
a modern counterpart of ancient Troy, which the Romans called ‘Ilium’:

The house of Atreox is fallen indeedust (llyam, llyum! Maeromor
Mournomates!) (FW 55.3)

The fallen House of Atreus or “Atreox” mentioned in the text passage in-
cludes (the Greek) Helen of Troy whose abduction by (the Trojan) Prince
Paris provoked the Trojan War. Very much like the great war of moderni-
ty triggered off by the Sarajevo assassination of the Austrian successor to
the throne, the Trojan War was provoked by a dynastic family scandal
although the actual reason for its outbreak may be attributed to imperial
power politics.
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The “Mournomates” / mourning mates of Troy alias ‘Ilium’ alias
“Ilyam, Ilyum” do not only recall the fall of that city brought about by the
cunning Odysseus, who invented the trick of the wooden horse. In addi-
tion to that, the reference to Troy’s Latin name Ilium echoes a famous
text passage from Vergil’s Aeneid which includes the phrase “fuit Ilium”
(2:325) or ‘Troy is no more.” This phrase re-appears in Joyce’s Ulysses:

Fuit Hlium! The sack of windy Troy. Kingdoms of this world. The masters
of the Mediterranean are fellaheen today. (U 7;910-11)

“[FJellaheen” is a pun on the German word ‘hinfallen’ which may be
translated as ‘falling down’. If we connect this allusion to the German
language with the Austrian “masters of the Mediterranean” Sea, we can
link the Fall of Troy with the city of Trieste, whose port controlled the
Mediterranean Sea before the Austro-Hungarian Empire fell at the end of
the Great War.

This undiscovered allusion to Trieste as a counterpart of ancient
Troy is important for our understanding of Joyce’s art. It has become
commonplace knowledge that James Joyce’s Ulysses transfers the Ho-
meric Odyssey to Dublin, which means that the cityscape of Dublin is
fused with the epic landscape of Homeric mythology. What has escaped
scholarly attention, however, is the fact that this kind of epic mapping is
also true for Trieste as a hotspot of Austro-Hungarian culture. Likewise,
it has escaped scholarly attention that it is not only the Homeric post-war
epic of the Odyssey, but also the Trojan war epic of the Iliad which serves
as a structural backbone for Joyce’s Ulysses.?

This Austro-Hungarian Trieste-connection becomes even more
obvious if one takes a look at the second part of the already quoted text
passage from Finnegans Wake: “llyam, Illyum! Maeromor
Mournomates!” (FW 55.3). “Maeromor” is an allusion to Miramare Cas-
tle — the seat of the Austrian Emperor’s brother Archduke Ferdinand
Maximilian, who was in charge of the imperial navy. By linking
Miramare or “Maeromor” Castle next to Trieste with the city of Troy or
“Ilyum”, this allusive pattern does not only reinforce the already men-
tioned link between the Great War triggering off the fall of the Austro-

2 Cf. Norris, Fuchs 2010, 2013, 2014.
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Hungarian Empire and the Fall of Troy as the result of the great war of
the ancient world. Alluding to Miramare Castle as an aristocratic land-
mark building owned by the House of Habsburg as the ruling dynasty of
the Austro-Hungarian Empire, Joyce’s epic geography also concentrates
on the Austrian imperial family, which was involved in the outbreak of
the Great War after the dynastic family scandal of the Sarajevo assassina-
tion in 1914 and lost its imperial power when the war ended in 1918. This
aspect brings us to Joyce’s topical fusion of ancient mythology with eve-
ryday popular culture in terms of epic geography. As an imperial family
myth cast in stone, Miramare Castle represents — and tries to make the
observer believe in — the imperial power of the House of Habsburg.

This ideological layer of meaning is not only relevant for James
Joyce’s fusion of the Trojan War and the Great War, owing to the fact
that the text passage already looked at fuses the Miramare-based House
of Habsburg with the ancient Greek House of Atreus (represented by
Atreus’s son Menelaus, whose wife Helen eloped with Prince Paris of
Troy®) in terms of epic geography: “The house of Atreox is fallen indee-
dust (Ilyam, Ilyum! Maeromor Mournomates!)” (FW 55.3). It is also rel-
evant for James Joyce’s mythopoetic fusion of the Trojan War and the
Great War, owing to the circumstance that the Lord of Miramare Castle,
Archduke Max Ferdinand, may be considered a modern Odysseus-figure
in his own right.

Owing to his Odysseus-like passion for sea-adventures, Max Fer-
dinand commissioned an Austro-Hungarian Odyssey, which received
worldwide attention: the circumnavigation of the world by the Frigate
Novara from 1857-1559. Although officially declared for scientific pur-
poses, the Novara-Expedition explored the globe to find new imperial
business locations. Thus, the motivation for the Novara-Expedition on
behalf of the seafaring Archduke ironically echoes Joyce’s observation
that the Homeric Odysseus:

3 To revenge the abduction of his wife Helen, King Menelaus starts the Greek
campaign against Troy. After the Fall of Troy, it is not only Odysseus who has to endure a
long errant journey on his way back home. Similar to Odysseus on his 10-year Odyssey,
Menelaus has to travel the sea for 8-years. On his quest for his father Odysseus, Telema-
chus asks Menelaus for advice.
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didn’t want to go off to Troy; he knew that the official reason for the war,
the dissemination of the culture of Hellas, was only a pretext for the
Greek merchants, who were seeking new markets. (Ellmann 1992: 416)

As a modern Odysseus-figure, the seafaring Archduke did not only de-
sign his study in Miramare Castle in exact imitation of the owner’s suite
he inhabited on board of the Novara. His Ulysses-like disposition also
ties in with the fact that the pedigree of the House of Habsburg claims to
include the heroes of the Trojan War.*

This act of pseudo-mythical self-fashioning does not only inspire
Joyce to fuse early twentieth century Austro-Hungarian popular culture
with the Homeric Iliad and Odyssey in a mock-heroic manner. It also of-
fers the opportunity to allude to a whole cluster of classical myths to elu-
cidate the mock-heroic contrast between the allegedly super-human he-
roes of the past and the all-too human Habsburg aristocrats who fash-
ioned themselves as counterparts of these heroes. In addition to the Ho-
meric epics, these myths include Jason and the Golden Fleece as a pre-
history of the lliad and Virgil’s Aeneid as a follow-up story of the Odys-
sey.

Jason and the Golden Fleece as a Prehistory of the Trojan War Fea-
tured in Homeric Mythology

As Jason’s crew in search of the Golden Fleece includes the father of the
Homeric Odysseus and the fathers of many other Trojan warriors — and as
Jason and his crew member Heracles® are said to have sacked Troy one
generation before the outbreak of the Trojan War —, Jason may be, ana-
logically speaking, considered an early variant of the Odysseus archetype.
Like the Homeric Ulysses, Jason invades Troy and travels the Mediterra-
nean Sea as an errant seafarer. In contrast to Odysseus struggling to find
his way back home after the Battle of Troy, however, Jason’s quest for

4 Like other European imperial families, the House of Habsburg traced its origins
back to the mythical heroes of the Trojan War: cf. Leidinger & Tanner.

5> As Vocelka & Heller (117ff.) have shown, Heracles functions as another myth-
ical self-fashioning figure for the House of Habsburg.
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the Golden Fleece may be considered an imperial journey into the east
triggered off by economic reasons: a quest for new markets comparable
to the Habsburg Novara-Expedition in particular and Austria’s imperial
interest in South-Eastern Europe in general.

The importance of the myth of Jason and the Golden Fleece for
the House of Habsburg may be not only attributed to the Order of the
Golden Fleece as a means of imperial self-fashioning. It may be, first of
all, ascribed to the circumstance that Archduke Max Ferdinand built the
Miramare Manor House (as a metonymy of the House of Habsburg) on
the very strip of land which was said to be the place where Jason and the
Argonauts returned from their quest for the Golden Fleece to the Mediter-
ranean Sea: the Costiera triestina.

It may be assigned to this epic mapping that the interior of
Miramare Castle includes a painting of Jason’s return: Cesare
dell’Acqua’s Gli Argonauti sulla costiera adriatica (1867), which fea-
tures the homecoming of the Argonauts. In a tourist guide edited by the
Triestine Lloyd Austriaco — a publication which Joyce may have known —
, the nineteenth century historian Pietro Kandler comments on the popular
legend represented on Dell’Acqua’s painting: the Triestine lore that the
Argonauts returned from their eastern business expedition to the Mediter-
ranean Sea via an underworldly shortcut: the subterranean river Timavo,
which has its source in Slovenia, vanishes beneath the soil in the Carso
triestino region and, finally, resurfaces and flows into the Mediterranean
sea near Miramare Castle (1845: 3).

Virgil’s Aeneid as a Follow-Up Story of the Trojan War Featured in
Homeric Mythology

In terms of epic geography, the Timavo river does not only offer a link to
the myth of Jason and the Golden Fleece, but also to Virgil’s Aeneid as
the already mentioned follow-up story of the Trojan War featured in Ho-
meric mythology. In a well-known text-passage from Virgil’s Aeneid, the
resurfacing of the Timavo river near Trieste is described as follows:

unde per ora novem vasto cum murmure montis
it mare proruptum et pelago premit arva sonanti. (1;245-6)
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Whence through nine mouths, with a mountain’s mighty roar, it comes a
bursting flood and buries the fields under its sounding sea. (259)

Imitating the soundscape of Virgil’s onomatopoeic lines, the following
text passage from Finnegans Wake does not only echo Virgil’s “murmure
montis” in phonological terms:

The mar of murmury mermers to the mind’s ear, uncharted rock, evasive
weed. (FW 254;18-9)

As can be seen from the following text passage, Finnegans Wake, first of
all, alludes to the Timavo river by echoing its Slovenian rather than Ital-
ian name. In Slovenia, the Timavo is called the Reka:

[Anna Livia] kep on grinding a sommething quaint in her fiumy mouth
and the rrreke of the fluve (FW 208; 23-4)

Stressing the Wake’s never-ending semantic flux indicated by the promi-
nently placed word “riverrun” (FW 1;1) — which fuses the beginning and
the end of Joyce’s Book of the Dark in a cyclical manner —, “rrreke” or
‘Reka’ does not only refer to the Reka River in specific. Owing to the cir-
cumstance that in Slovenian ‘Reka’ also means ‘river’ in general,
“rrreke” may be also attributed to Anna Livia (207;19) — the archetypal
representation of any river in general and the river Liffey in specific.

This aspect is stressed owing to the fact that the word ‘Reka’ or
“rrreke” is mentioned together with the word ‘fiume’ or “fiumy”, which
is not only the Italian general expression for ‘river’. ‘Fiume’ is also the
Italian and the Hungarian name of the Croatian city of Rijeka, which the
Slovenes call ‘Reka’ and which is situated next to the Rjecina, or in Ital-
ian, the Fiumara river. Whereas Trieste and Pola were the most important
civil and military seaports of the Austrian part of the dual monarchy of
the Austro-Hungarian Empire, Fiume — situated on the opposite side of
the Istrian peninsula — was the most important seaport of its Hungarian
counterpart.
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Although it is well known that Finnegans Wake refers to numer-
ous rivers from all over the world, the undiscovered references to the riv-
ers from the Trieste and Rijeka region mentioned above help us to deepen
our knowledge of the notoriously ‘fluid’ meaning making process at work
in Joyce’s Book of the Dark.

The Rewriting of the Homeric Ulysses as an Overreacher in Dante’s
Divina Commedia

As a final variant of the Ulysses myth to be looked at in this article, the
sea-fanatic Austrian Archduke did not only build Miramare Castle near
the Timavo river as an epic geographic reference to the myth of Jason and
the Golden Fleece echoed in Virgil’s Aeneid or encourage the modern
Odyssey of the Novara-Project as a Golden Fleece-like imperial quest. He
also set out on his personal Odyssey when he embarked the Novara-
flagship to sail across the Atlantic Ocean to become Mexican Emperor in
1864. As a result of this imperial hubris Max Ferdinand was sentenced to
death and executed by the Mexicans.

With a grain of salt, the Archduke’s transatlantic voyage may be
attributed to the rewriting of the Odysseus-myth in Dante’s Divina Com-
media (Inferno; Canto XXVI). Whereas the Homeric Odysseus finds his
way back home after 20 years and stays there with his beloved wife, Dan-
te’s Ulysses is driven by curiosity and sets out for a second journey into
the unknown after his homecoming. As he wants to go beyond the end of
the then-known western world, Dante’s Ulysses leaves the Mediterranean
Sea known as il mare nostro and dies on the Atlantic Ocean on his voy-
age into the unknown west as an overreacher. In terms of epic geography,
this act of overreaching is marked by the passing of the Strait of Gibraltar
— the mythical Pillars of Heracles inscribed with the motto “ne plus ultra”
(‘no further’) — as a semantic borderline between the known and the un-
known. Like Dante’s Odysseus-figure on his westbound passage from the
Mediterranean Sea across the Atlantic Ocean via Gibraltar, the Austrian
Archduke has to pay with his life for travelling to the new world as a
failed westbound imperial power transfer which, again, ties in with the
translatio imperii concept mentioned at the outset.
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Whereas Dante features the death of his Ulysses-figure in terms of
sublime overreaching, Archduke Max Ferdinand turns out to be a mock-
heroic counterpart of this character. Although he aspired to gain majestic
greatness as Mexican Emperor, he was sentenced to death and executed
by his subjects. Before he was buried in an imperial metal sarcophagus in
Vienna, Max Ferdinand’s corpse was shipped back to the old world in a
coffin that looked like a churlish wooden box — an aspect which may be
ironically attributed to Joyce’s reflections on the Homeric Odysseus men-
tioned at the outset:

Wooden horse or iron box — it doesn’t matter. They are both shells con-
taining armed warriors. History repeats itself. (Budgen 1934: 17)

The cunning Ulysses survives the great war of the ancient world by the
trick of the box-like wooden horse, which, according to Joyce, foreshad-
ows the iron box of the steel tank used in the Great War of modernity.
The mock-heroic Max Ferdinand, in contrast, perishes as a result of the
civil war triggered off by his imperial ambition. After his execution, the
corpse of the Archduke is first put into a wooden, then into an iron box.

If we connect the fate of the unfortunate Archduke with the epic
mapping of Miramare Castle as a new Troy in Ulysses and Finnegans
Wake, we may say that, although Max Ferdinand tried to fashion himself
as a modern Odysseus-figure, he failed to live up to this archetypal char-
acter. In contrast to the cunning Ulysses — who brings about the Fall of
Troy —, Max Ferdinand and his relatives from the Austrian imperial fami-
ly resemble the Trojan aristocrats who provoked but failed to win the
great war of the ancient world. Like the Trojan ruling class and their cita-
del in the ancient past, the House of Habsburg metonymically represented
by Miramare Castle as a new Troy collapses at the end of the Great War
of modernity.

Conclusion
Focusing on the archetypal dimension of mythmaking and the repetitive

pattern of history, Joyce’s rewriting of the Homeric Odysseus in terms of
epic geography unmasks the timeless ideology of imperial greed which
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triggered off the Trojan War, the Great War, and any other armed conflict
in the past and present alike. As elucidated by the figure of thought
known as translatio imperii, imperial power flows in a westbound direc-
tion, and yet history tends to repeat itself in a cyclical manner: as every
western community traces its origin back to the Trojan War as the first
westbound flow of imperial power at the beginning of the history of the
western world, this foundational act of imperial greed and warfare is re-
peated over and over again. In the early 20" century context of Joyce’s
works, this aspect is elucidated by the epic mapping of the Austro-
Hungarian Empire as a new Troy and the mythopoetic analogy of the
Great War of modernity with the Trojan War as the great war of the an-
cient world — and in this way, Joyce sheds light on the timeless relevance
of myths and other Jungian universal stories.
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