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JONATHAN MCCREEDY

“JAMES JOYCE LITERATURE” AND ALTERNATE HIS-
TORIES IN FLANN O’BRIEN’S THE DALKEY ARCHIVE
AND FABRICE LARDREAU’S CONTRETEMPS

Abstract This essay will research what I shall call “James Joyce” literature,
which is a specific type of speculative fiction. To qualify as such a work, James
Joyce must function as a character within the text and the story must be told
within some kind of alternate history. This can be a conveniently changed time-
line to allow for new biographical occurrences, or else the author can create fan-
tastical “New Joyces” who act in ways completely foreign to his real-life person-
ality. It is my objective to evaluate “James Joyce” literature as an oeuvre, to de-
termine why authors continue to be compelled to retell Joyce’s life story in new
and radical ways. Joyce is one of only a few writers who has received this treat-
ment, (with Shakespeare and his “Shakespeare” literature a notable comparison),
so | will study why authors have deemed it important to recreate his character
fictionally, in multifaceted forms. His role as an artistic innovator is deserving of
homage, but his reinvention as a pop-culture icon today is also of importance. |
carry out close readings of these “James Joyce” literary works, especially in con-
nection to their usage of intertextual references to Joyce’s works, and how these
quotes and stylistic imitations carry out literary homage, parody, pastiche and
burlesque concepts. Finally, I will discuss how the works share an overarching
stylistic kinship concerning the style of juxtaposing of high artistic culture (inter-
textual referencing from Ulysses and Finnegans Wake say) with those from pop-
ular culture (such as the Da Vinci Code and Back to the Future).

Keywords James Joyce, Flann O'Brien, Alternate Histories, Bardolatry, Fabrice

Lardreau.

In this essay | will provide an introduction to a sub-genre of biofiction
which I have titled “James Joyce Literature” which, at present, comprises
six novels written by a range of authors from Ireland, America, England,
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and France from the 1960s to the 2010s. To qualify as such a work,
James Joyce must function as a character within a text’s plotline to a sig-
nificant extent. The novels usually retell Joyce’s life story in new and
radical ways within genres as disparate as Sherlock Holmes detective fic-
tion (Stephen Bond’s Ulysses 2: Death in Paris), post-modern comic
drama (Tom Stoppard’s Travesties), occultist tales (Robert Anton-
Wilson’s Masks of the Illuminati), and Northern Ireland Troubles litera-
ture (Colm Herron’s Further Adventures of James Joyce). In this text |
will focus upon two works written 40 years apart by an Irishman and a
Frenchman: Flann O’Brien’s surreal comic novel The Dalkey Archive
(1964) and Fabrice Lardreau’s time-travel science fiction work Contre-
temps (2004). The joined study will analyse two thematic building blocks
that structure all James Joyce Literature texts, the first feature being the
creation of alternate histories and how this makes “New Joyces” who ex-
ist outside of our timeline, or indeed reality (a “New Joyce” is, by and
large, an irreverent persona replacing Joyce’s real life character for comic
purposes). The second theme is the lampooning of academia and the ex-
cessive hero worship of authors. This parallels with academic studies of
Shakespeare and the derogatory term “bardolatry” (meaning an “idolatory
of the bard”). I will use the term “Joyceolatry” as the equivalent for
Joyce. My research draws upon material within Paul Franssen’s Shake-
speare’s Literary Lives (2016) which is an extended study upon the ap-
pearance of Shakespeare within fiction and film.* It provides the basis for
an exploration of the two structural themes found universally within
James Joyce Literature. For instance, Franssen’s historical review of how
Shakespeare appears within literature has parallels with Joyce’s own his-
tory of literary representation.” The structural basis for most James Joyce

! Franssen’s text itself builds upon research within his edited collection upon
how authors are incorporated within artistic works: The Author as Character: Represent-
ing Historical Writers in Western Literature (1999).

2 Contemporary “Shakespeare Literature” includes Jennifer Lee Carrell’s mys-
tery thriller Interred with Their Bones (2007); Grace Tiffany’s romance novel Will (2004);
My Father Had a Daughter (2003) which is a memoir by Judith Shakespeare; Sarah A.
Hoyt’s romance novel All Night Awake (2002); Karen Harper’s Mistress Shakespeare
(2009) which is about Anne Whateley who was originally betrothed to him; and Leonard
Tourney’s Time’s Fool: A Mystery of Shakespeare (2016) — a murder mystery where the
Dark Lady of the Sonnets is the first victim and Shakespeare is the “detective”.
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Literature is the “based on a true story” format, which is common within
20th century film making and comprises the telling of biography using
plotlines, characters and dialogue, unlike textual biography or documen-
taries which employ narration. Pat Murphy’s film Nora (2000), adapted
from Brenda Maddox’s biography of Nora Barnacle, is a pure example of
filmic biofiction since it faithfully adapts her text for the screen. Howev-
er, biofiction of this precise type is rare within James Joyce Literature
since authors do not confine or restrict themselves to the task of essential-
ly repeating what biographers have already accomplished within their
own medium.

In Shakespeare’s Literary Lives, Franssen states that Shakespeare
originated within 18" century English drama as a regal ghost whose in-
teractions with characters on stage recall the apparition of Hamlet’s de-
ceased father (11). Indeed, Stephen’s theory in “Scylla and Charybdis”
that Shakespeare is the “ghost of his own father” has traces of this 18"
century dramatic trope. Then, during the 19" century in France and Ger-
many Shakespeare became a man of “flesh and blood” (35) in literature,
for instance in Duval’s Shakespeare amoureux/Shakespeare in Love
(1804) where he is depicted as a traditional hero involved in a passionate
love-intrigue plotline. In keeping with its French revolution-era composi-
tional date, Duval makes him a citizen rather than a royalist figure which
is a trait carried through to multiple other Shakespeares by continental
writers who did not present him as a patriotic national poet (56). Instead,
for the Germans, Shakespeare’s nobility was Romantic in its concept (71)
and bore close connections with how his works influenced their own
philosophical movements. Franssen, in chapter 7 of his book, records
how Shakespeare’s characterisation within modern artistic works involve
“Shakespop” (pop cultural references to Shakespeare). He devotes the
majority of this chapter to illustrating how in the 20™ century Shake-
speare is often visited in the past by the means of time travel, or else he
comes to see the modern age using a time machine. The time travel
Shakespeare story often develops anti-Stratfordian conspiracy theories
that the Bard did not write his own works because of time travel paradox-
es — because he obtains them from the future and then deceitfully takes
credit for them. Often he is represented as a grotesque, unpleasant figure
who is a plagiarist and a hack writer like in Anthony Burgess’s The Muse.
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These works, however, attack “bardolatory” not Shakespeare himself and
this behaviour is usually attributed to the attitudes of academics and
stuffy artistic types who have “stolen him from the common people”
(232). Laboni Bhattacharya states that post-modern appropriations of
Shakespeare within low-brow products is one way that bardoltry can be
attacked and dismantled, for instance with “Shakespearemints” which are
literary themed breath mints (70). Bhattacharya notes that “Shakespop”
“bring[s] Shakespeare out of the ivory tower of academic and highbrow
culture to the masses” (68). An increasing number of “Joycepop” prod-
ucts serves an identical purpose, such as the “James Joyce Magnetic Per-
sonality” which is both a fridge magnet and funny finger puppet.’

The history of James Joyce Literature originates with Flann
O’Brien’s The Dalkey Archive (1964). It is influential since O’Brien in-
corporates two key thematic traits into his novel which would later
branch out into a multitude of forms within the works of every other writ-
er in the genre. This is the creation of alternate histories and the attacking
of “Joyceolatry” which he saw within the emerging academic Joyce In-
dustry. O’Brien eventually grew tired of Joyce’s dominance within dis-
course about his own works, stating in fury to Timothy O’Keeffe “If 1
hear that word ‘Joyce’ once again I will surely froth at the gob!” (Dotter-
er 2004: 57). However, his unflattering depiction of Joyce in The Dalkey
Archive is not directed towards the author himself but rather American
Joyce academia — a bugbear he shared with Patrick Kavanagh.* O’Brien
claimed that the Americans “invented” Joyce (Fox 2019: 195) which, we
can infer, meant that they created for him an equivalent of hallowed
Shakespearean “bardolatry”. He would state to Cecil Scott:

The Dalkey Archive is not meant to be a novel or anything of the kind but
a study in derision, various writers with their styles, and sundry modes,

3 The summary of the product on the website reads: “Yes you’ll say, yes you
will, yes to this James Joyce finger puppet! Carry him in your pocket as you set out on
your own myth-laden walk through Dublin. On your finger, it's a puppet; on your fridge,
it's a magnet! Approx 4”. But a literary giant” (“James Joyce Magnetic Personality”
2020).

4 Kavanagh’s “Who Killed James Joyce?” is a misanthropic poem that attacks
American academia in part using deliberately awkward and clunky phrasing to mock the

artlessness and tedium of contemporary scientific journals.
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attitudes and cults being the rats in the cage. The intention here is not to
make Joyce himself ridiculous but to say something funny about the pre-
posterous image of him that emerges from the treatment he has received
at the hands of many commentators and exegetists (mostly, alas, Ameri-
can)! (Dotterer 2014: 60)

O’Brien’s alternate history for Joyce in The Dalkey Archive is the revela-
tion that he did not, in fact, die in 1941 as assumed, but that he is still
alive and living in Skerries near Dublin (O’Brien 1964: 1824). O’Brien’s
lampooning of academia is achieved by representing his “New Joyce” in
an unflattering manner. Again, in Shakespeare time travel fantasy, the
creation of alternate histories for the Bard is the standard means of story-
telling, and, by and large, negative portraitures of him accompany this,
primarily as a means to attack artistic elitism. In the Dalkey Archive,
Joyce is living an afterlife of sorts, having not achieved anything on earth
since his purported demise in 1941. Like one of Shakespeare’s represen-
tations within 18" century English drama, Joyce, the author as character,
has “ghost-like” qualities. The Shakespearean literary trope is subverted,
however, since Joyce is in fact alive, despite his gaunt, elderly appear-
ance and purgatorial existence in a gloomy pub suggesting otherwise
(2282). Like fictional representations of Shakespeare in time travel fanta-
sies, Joyce is asked about his works by other characters. His responses,
however, reveal that he is in fact not the man that the world thinks he is.
In fact, in this alternate history Dubliners was co-written by Joyce and
Oliver St. John Gogarty (3045) and Ulysses is a work falsely attributed to
him by Sylvia Beach who “concocted” it by combining extracts by paid
“Muck-rakers, obscene poets, carnal pimps, sodomous sycophants, ped-
lars of the coloured lusts of fallen humanity” (3062-3072). O’Brien’s
Joyce has not even heard of Finnegans Wake, which reflects the novel’s
infamous obscurity and non-existent readership amongst the general pop-
ulace (O’Brien 1963: 2359). O’Brien’s “rebel’s reverence” (Dotterer
2004: 63) for Joyce is expressed through the avid fan Mick Crabbe who is
impatient to ask his literary hero about his works and who states in oppo-
sition to “Joyceolatry” academic writings: “I’ve read some of the stupid
books written about Joyce and his work, mostly by Americans. A real
book about Joyce, springing from many long talks with him, could clear
up misunderstandings and mistakes and eliminate a lot of stupidity”
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(O’Brien 1964: 1815). In the Dalkey Archive, the ivory tower of “Joyce-
olatry” is obliterated because of the revelation that Joyce is a plagiarist
and a man without genius. O’Nolan’s alternate history has changed the
basic building blocks of his personality rendering the research of count-
less academics utterly worthless.

In connection to this, The Dalkey Archive introduces the concept
of creating “New Joyces”, or new identities for the Irish author which
take biographical facts as their structural base. His character can then be
experimented within wild, unpredictable comic ways. The James Joyce
Literature works Masks of the Illuminati, Further Adventures of James
Joyce, and Ulysses 2: Marder in Paris each present “New Joyces” within
different time frames and realities. In Stephen Bond’s Ulysses 2, for ex-
ample, Joyce is paired with Samuel Beckett within a mystery thriller
plotline involving the murder investigation of the Toulouse poet Jean de
Chas in Paris. Bond eschews conventional biofictional models and trans-
forms them into two sets of avatars, not unlike Shaun and Shem in Fin-
negans Wake. Since Ulysses 2 is a parody of Dan Brown’s The Da Vinci
Code (2003), Joyce and Beckett’s identities become parallel to the two
crime fighting heroes on the hunt to uncover the culprit of a murder and
the mysteries of the Holy Grail, Jesus and Mary Magdalen.® Joyce, there-
fore, becomes an avatar for Brown’s protagonist Robert Langdon, the
Harvard professor and symbologist, together with the lateral thinking and
aloof characteristics of Sherlock Holmes, layered also with biographical
facts and behaviours from his own life. Samuel Beckett is a curious com-
bination of Langdon’s French assistant, the police cryptographer Sophie
Neveu, and the hardboiled, tough guy private detective Sam Spade from
Dashiell Hammett’s The Maltese Falcon (1930).

Contretemps® is a 2004 French James Joyce Literature work writ-
ten by the author Fabrice Lardreau. Lardreau is a novelist and literary
critic from Paris who cites Louis-Ferdinand Céline, Dickens, Nabokov,

5 This style of author representation is akin to Fabrice Lardreau’s idea (intro-
duced in the next section) of combining references to “high” and “popular” culture within
a single work. In Ulysses 2: Death in Paris, Dan Brown’s The Da Vinci Code is intricately
woven throughout the narrative in a covert, ingenious manner.

6 The word has no literal English translation, so I will use the French title
throughout this text. The dictionary defines it thus: « Contretemps: (masculin) Accident
inopiné qui nuit au succés d’une affaire et qui rompt les mesures qui’on avait prises. »
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Antonio Lobo Antunes, and the American science fiction author Philip K.
Dick as his writing inspirations (‘“Lardreau”). Throughout his novels, he
has shown great skill in employing a mixture of high and popular cultural
references to facilitate having an audience from multiple reading publics.’
This idea is exemplified throughout Contretemps by the laying of “high”
literary content — which Lardreau calls “haute culture” — with “popu-
laire” culture (ibid.). In Contretemps, Joyce’s Ulysses and the Back to the
Future trilogy, a series of blockbuster American science-fiction comedy
films directed by Robert Zemeckis, represent the two forms. In the Back
to the Future Trilogy, Michael J. Fox plays the leading role of Marty
McFly, an every-day and largely hapless teenager who accidentally trav-
els through time and struggles to return home without disrupting history.
Lardreau states that his works attempt to break the hold that specialists
have on “haute culture”, with Ulysses say, and he disagrees that “high”
literature should be reserved solely for them (ibid.). Contretemps is there-
fore written in an unrestrained, burlesque style® that pulls back Ulysses
from the realm of academia and puts it side by side with Back to the Fu-
ture’s plotline. Although these films are critically acclaimed classics in
the SF genre they are rarely cited within academic papers, which creates a
culture clash between “high” and “popular” art. Contretemps suggest that
the scales need to be re-balanced in regards to the reading publics that are
open to Joyce’s works. Lardreau adds that a fan of popular culture can be
introduced to Joyce in Contretemps, which indicates that a positive mid-
dle ground can exist between the two, stating in addition: “mais qu’au
contraire le lecteur soit progressivement amené a cette [haute] littérataire”
(“Lardreau”). That an individual who knows Joyce only in a “high” artis-
tic context can have his or her eyes opened to modern pop culture with
sophisticated associations is similarly liberating. That a singular fan of
“popular” culture could be introduced to Joyce through reading Contre-
temps is similarly thus.

Contretemps retells the story of an amoral, bungling Frenchman
who is called Albert Einstein on account of being born of the death day of

" See McCreedy (2012) for how this stylistic structure appears within the James
Joyce Literature work Further Adventures of James Joyce by the Derry author Colm Her-
ron.

8 “un ton burlesque, un peu débridé” (“Lardreau”).
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the renowned German physicist (Lardreau 2004: 13-14). Albert lives un-
der the psychological tyranny of his mother who has groomed him since
birth to become an “incarnation of genius”® (13) like his namesake. She
only succeeds, however, in making him a grossly inadequate individual
who constantly lives in his shadow. His drive to satisfy her and overcome
his intense feelings of personal failure lead him to take desperate
measures to make a success of his life. To do so, Albert discovers the se-
crets of time travel and uses it to help understand the concept of genius
by researching it first-hand by speaking with individuals who are com-
monly defined as being thus.® He considers Joyce as an obvious first
choice to meet because he states that he is the inventor of modern litera-
ture™ and that his works parallel those of Albert Einstein’s in terms of
their revolutionary content (27).%2

Upon arriving in Dublin, on the 10" of June 1904, Einstein at-
tempts to oversee the first meeting between Joyce and Nora Barnacle near
Nassau Street, since this is a symbolic moment that represents the birth of
Ulysses, which Albert considers his masterpiece and the epitome of
Joyce’s genius. Lardreau’s representations of Joyce and Nora are in keep-
ing with the most conventional form of biofiction in that they are shown
to be realistic figures who are not far removed from their descriptions
within their biographies. The future lovers are fixed characters who live
within their respective timelines and who will carry out their destinies in
a predictable manner, unless interrupted by the actions of time travellers.
In keeping with how Shakespeare has been historically portrayed as a
character within continental European literature, Joyce is respectfully
treated without cynicism, and he resembles a ‘“youthful romantic”
(Franssen 2016: 230) like Shakespeare within French writings. Unfortu-
nately, however, almost immediately Einstein accidentally trips up Nora
Barnacle in the street and this disrupts the entire timeline because she is
impeded from crossing Joyce’s path moments later. This is a close parody

9 “une incarnation du genie” (Lardreau 2004: 13).

10 The sorceror in Gulliver’s Travels who researches history by talking with res-
urrected philosophers uses the same method for gathering scholarly materials.

11 «“L’inventeur de la littérature moderne” (Lardreau 2004: 27).

12 “Une ceuvre aussi cataclysmique que celle d’Einstein, un travail qui dessinait
un avant et un apes, laissait tout le monde sur le carreau” (Lardreau 2004: 27).

94



of Back to the Future and how Marty McFly prevents his parents from
meeting as the result of a collision. In Marty’s case, he prevents his father
from being hit by a car, after falling from a tree due to a voyeuristic mis-
adventure. By saving him, Marty gets struck himself which inadvertently
leads to his being knocked unconscious and led to the bed of his teenage
mother, who subsequently falls in love with him (Zemeckis 1984). This
throws his life into peril, since unless he is able to reunite the lovers and
get them to kiss at their “Enchantment Under the Sea” school dance, he
will disappear forever from existence. Einstein in Contretemps is, howev-
er, not under any threats to his life, nor is he a responsible character
which leads him instead to take Joyce’s romantic “place” in the timeline
because he is unhealthily sexually attracted to Nora. He escorts her after
tripping her up to her work at Finn’s Hotel and arranges a future date
with her on the 14" becoming a rival for her affections endangering how
the future plays out. Einstein’s thoughts about getting Nora back together
with Joyce are brief (Lardreau 2004: 39) but he lacks the initiative to car-
ry out a complex match making scheme and so he recklessly returns back
to the present having separated them forever. Once Einstein returns he
obtains a copy of Ulysses and notices that the entire work has changed on
account of his separation of Joyce from Nora, most noticeably in that the
date of Bloomsday has been altered from the 16" of June 1904 to August
13" 1903. The new timeline demonstrates that Nora was not replaced by
another soul-mate since the new Bloomsday commemorates the day that
Joyce’s mother died (46-47), and Molly’s entire interior monologue in
“Penelope” has now been lost and substituted for one by Stephen
Dedalus. Ulysses, being now dedicated to his mother, and lacking Mol-
ly’s female voice suggests that Joyce wrote it as a bachelor, alone and
without wife or family. This does not bother Einstein, however, since he
considers these changes resulting from his meddling as neither a “catas-
trophe” nor an “unpardonable abomination” (47)."* Einstein treats Ulys-
ses essentially as a book that will consistently exist in history as an indi-
vidual entity since changes to the original incarnation can be made with-
out destroying it. The altering of Bloomsday to August 13" 1903, for in-
stance, makes the content of the Freeman’s Journal merely different.
Historical events on, or near, this date have impact upon the novel’s con-

13 “Catastophe? Abomination impardonnable?” (47)
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tent but nothing more serious. Einstein notes that there was a cyclone in
Jamaica the day before, Mount Vesuvius erupted, and there was also an
anti-Semitic riot in Russia which “particularly gripped Leopold Bloom
and gave rise to a superb interior monologue located at the heart of the
work” (47).* This is in direct contrast to the scientific ethos in Back to
the Future where altering timelines is consistently laden with doomsday-
like motifs, and all plotlines involve a race to revert time back to normal
in the face of dire consequences. By chapter Il of Contretemps, Einstein
has become fully amoral and corrupted, just as how Back to the Future’s
antagonist Biff is throughout the series. Einstein and Biff — Marty
McFly’s nemesis — both hit upon the same duplicitous idea which is to
use time travel to bring a book back in time with them and to abuse its
contents to fulfil their own ambitions. For Biff, who in Back to the Future
Part Il is an elderly failed car washer, takes a copy of Gray’s Sports Al-
manac 1950-2000 to the past and gives it to his younger self, instructing
him to use its encyclopaedic listing of sports results to win every race or
match which he bets on, giving him unlimited wealth (Zemeckis 1989).
Einstein instead transports a copy of Ulysses back to 1903, but he has
carefully written it out in longhand and put his name on the front cover
(53).% In order to fulfil his ambition to become a genius, he creates chaos
by bringing high modernism to the world well-over a decade ahead of
schedule. Joyce’s relatable and genial character in Contretemps makes
the situation all the more tragic because Einstein not only succeeds in
stealing Ulysses but he also figuratively takes his genius from him since
his actions result in him retiring as a writer in 1903, leading to Albert
calling him “the ex-genius”*® (64). It is here that Lardreau introduces two
opposing concepts in Contretemps. Firstly, Roland Barthes’s concept of
the death of the author (La mort de [’auteur) which provides the theoreti-
cal backing for what Einstein is doing by removing Joyce’s name from

14 “¢meutes qui touchaient particuliére Léopold Bloom et donnaient lieu a un

superb monologue intérieur situé au coeur de 1’ceuvre” (47).

15 Einstein’s theft of Joyce’s genius echoes Antonio Salieri’s plan to steal the
Requiem from Mozart in Milo§ Forman’s 1984 film version of Peter Schaffer’s Amadeus.
Salieri is, in his own words, the “patron saint of mediocrity”, and like Einstein he resorts
to destroying the life of his idol to attain his life’s ambition to write an eternal masterpiece
(Forman 1984).

16« ’ex-génie” (Lardreau 2004: 64).
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the front of Ulysses and replacing it with his own. In Burgess’s The Muse,
Shakespeare, in a similar plotline, receives a copy of his First Folio from
time travellers, which he transcribes and plagiarises (Franssen 2016:
236). This, to Franssen, can be “read as a metaphor for the death of the
author” (239) and he continues by saying: “If authorship is no longer a
matter of individual achievement but of recording the collective thoughts
and conflicts of a culture, then the ultimate authority over the text is no
longer vested in a single person; being lost in an endless time loop might
be a fitting figure for that” (239). Einstein, therefore, proves Barthes’s
theory correct. However, instead of satisfying academics who have writ-
ten countless researches on the topic of the death of the author, the nov-
el’s anti-hero proves it to be a corrupt idea on an ethical level. The con-
cept which many cherish in their literary research is in fact presumably
horrifying to them in practice because their hero loses his or her master-
piece and his or her rightful definition as a genius. This clearly proves the
importance of his identity to the work on a human level. Contretemps,
therefore, lampoons a key concept within the French academic tradition
that proves itself to be partly contradictory in nature and emotionally dis-
tant.

In conclusion, the oeuvre of James Joyce literature provides
scope for fresh analysis of Joyce’s biography and works. There is a clear
level of unification between James Joyce Literature works structurally
speaking, and the genre overall content presents sophisticated levels of
homage, parody, pastiche, and burlesque. They have reading publics from
academic and non-academic readerships owing to their ingenious dual-
structures. James Joyce Literature opens up the world of Joyce to new
readers who will most likely find their stylistic mixing of “high” and
“popular” culture both entertaining and educational. It is therefore a kind
of “Joycepop” which rescues Joyce and his works from the ivory tower of
academia and delivers them back to the “people”. James Joyce Literature
is never disrespectful or anarchic since each of its authors have clear rev-
erence and admiration for Joyce, even if it seems at times that their hom-
ages are irreverent to the extreme. Generally speaking, any attacks on
Joyce’s character are aimed towards individuals who write dry academic
texts that extract all the humour and life from his works. Therefore, it can
be seen as an oeuvre that re-establishes the comic spirit of Joyce in oppo-
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sition to the often off-putting intellectualisation of academic research.
Joyce himself would no doubt approve of this biofiction sub-genre having
fictionalised Shakespeare’s life himself in “Scylla and Charbydis”. His
noted distaste for academic writings and reviews on his own work sug-
gest that he would have appreciated the attacks on “Joyceolatry” (Fox
2019: 166-167) and his own fictionalisation would be enjoyable to him
also since he was technically the first writer to engage in James Joyce
Literature himself in Finnegans Wake — in the “Mooske and the Gripes”
fable since Joyce is one of the Gripes’s avatars, together with Aesop’s
“grapes” and “time” within his (Wyndham Lewis-esque) discussion. This
demonstrates once more that Joyce often predicted the emergence of new
artistic trends decades before they were “invented” and then seemingly
introduced them to the literary world.
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