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SONJA DURIC

THE EFFECT OF JAMES JOYCE’S ULYSSES ON
RASTKO PETROVIC’S PEOPLE SAY

Abstract The aim of this paper is to portray one of many examples of how
James Joyce’s body of work influenced Serbian writers, and thereby European
literature. Throughout the paper, the parallels between Rastko Petrovic’s (1898—
1949) work and James Joyce’s (1882—1941) are depicted and underlined. Syn-
thetism, a poetic-aesthetic phenomenon, found in Petrovic’s novels integrates
various literary and artistic trends into the Serbian literary tradition from the be-
ginning of the 20th century, giving it an avant-garde tone. In Petrovic’s novels,
poetic modernity with highly avant-garde tendencies of synthesis of futuristic
fascination together with scientific achievements and expressionistic intrigue for
instincts, translate the torrent of subconscious associations into antimimetic
compositional procedures of the current spiritual moment, new values and mean-
ings. Following the Ex nihilo nihil fit maxim, through the paradox of fragmental-
ity and the process of simultaneousism, internal speech and the flow of con-
sciousness transform permanent chaos into a “passion for totality”. People Say
[“Ljudi Govore”] (1931), written in a Ulysses-resembling chaotic way, repre-
sents a surrealist experiment of impressions gathered from peoples’ lives. The
polyvalence of the creative reception of experience and events are summed up by
the inner monologue similar to the one found in James Joyce’s Ulysses. Pe-
trovic’s internal monologue on topics such as traveling, writing, love, illness and
death, among others, leads a versatile-educated artist to creative chaos of syn-
chronic and diachronic perspectives. Through the dialogical form and the poetic
imagination of Petrovic’s composition, the artist abandons the principle of indi-
viduality relaying on divine or cosmic deliberation, immersing himself into uni-
versality or collectivity. Examining 12 examples this paper underlines the paral-
lels between Rastko Petrovi¢’s Ljudi Govore and James Joyce’s Ulysses. By es-
tablishing a Joycean influence on Petrovi¢, who is considered the creator of
Serbian avant-garde synthetism, we imply Joyce’s influence on Serbian literature
altogether.
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Keywords James Joyce, Rastko Petrovic, Interior monologue, Ljudi Govore,
Ulysses

Introduction

Rastko Petrovi¢ (1898 — 1949) was a Serbian diplomat, poet, storyteller,
novelist, essayist, travel writer, translator, critic (literature, fine arts, thea-
ter, film) (TeSi¢ 2003) and James Joyce’s contemporary. His scope of lit-
erary work is considered the most extensive and diverse opus in the histo-
ry of Serbian literature (Dereti¢ 1990, Tesi¢ 2003, Jovi¢ 2019). Petrovic’s
outstanding poems, stories, novels, travelogues, dialogs and dramas show
remarkable literary talent (Jovi¢ 2019).

The poetic-aesthetic phenomenon, recognized as synthetism,
which integrates various literary and artistic trends into the Serbian liter-
ary tradition from the beginning of the 20th century, is the central tech-
nique of Petrovic’s body of work (Popovi¢ 2003, Tesi¢ 2003). Synthe-
tism, primary an art technique used by post-impressionists in painting,
allows the artists to combine known techniques or synthesize creating a
new artwork (Brettell 1999). In Petrovic’s novels, poetic modernity with
highly avant-garde tendencies of synthesis combines tradition, folklore
and mythology. The sensual and sexual interact with scientific achieve-
ments and expressionistic intrigue for instincts (Jovi¢ 2019), translating
the torrent of subconscious associations into compositional procedures of
new values and meanings. Following the Ex nihilo nihil fit maxim,
through the paradox of fragmentality and the process of simultaneousism,
internal speech and the flow of consciousness cyclically transform per-
manent chaos into a “passion for totality” closing one circle and begin-
ning another through the symbols of life and death (Popovi¢ 2003, Tesi¢
2003, Jovi¢ 2019).

Petrovi¢’s body of work displays a remarkable diversity; there-
fore, it is difficult to determine his style. According to Dereti¢ (1990), Pe-
trovi¢ belongs to the Second Wave Serbian expressionists (which reaches
culmination in 1922) and is considered the most important and the most
extravagant author in that group. The Second Wave Serbian expression-
ists “emphasized the morphology of a literary work, its constructive laws,
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talking about the architecture of a work, the desire for crystallization of
forms, the pure geometry that harmonizes relations within a work”.
(Dereti¢ 1990: 118)

Tesi¢ (2003) argues that Petrovi¢’s style is much more complex
and challenging to pinpoint, adding that Petrovi¢ was the most prominent
Serbian avant-garde writer. An in-depth analysis of Petrovi¢’s texts re-
veals that he is also an expressionist, Dadaist, surrealist, a neo-romantic,
Sumatraist, intuitivist and cosmists. Even though Petrovi¢ has not created
anything new and original in terms of text forms, he is believed to be the
creator of avant-garde synthetism in Serbian literature (Tesi¢ 2003).

Even at first glance, the style of People Say [“Ljudi Govore™]
(1931), the last novel published during author’s lifetime, resembles a
Joycean-like experiment of surrealist impressions gathered from people’s
lives. Through the polyvalence of creative reception of experience and
events — between the author and the characters, nature and characters, na-
ture and the author — the expressionist philosophy is summed up by inner
monologue similar to the one found in Joyce’s works. Petrovi¢’s internal
monologue encompasses topics such as life and death, traveling, writing,
politics, nature, agriculture, fishing and love, leading them to creative
chaos of synchronic and diachronic perspectives. Through the dialogical
form and the poetic imagination of Petrovi¢’s composition, the author
abandons the principle of individuality relaying on divine or cosmic de-
liberation, immersing himself into universality or collectivity.

The poetic visions of the people Petrovi¢ meets on journeys,
psychological reconstruction of predispositions which are collectively
unconscious for all humanity and inspired by Jungian principles, as well
as inner monologue, unmistakably mirror Joyce’s style. Noticing a re-
semblance in style and construction between Ljudi Govore and Ulysses,
this paper intends to document the possibility of James Joyce’s body of
work influencing Rastko Petrovi¢’s opus and thereby Serbian 20th centu-
ry literature.
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Ljudi Govore

Although most of Petrovi¢’s works show a certain element of Joycean in-
fluence, this paper underlines the parallels between Ulysses (1922) and
Ljudi Govore (1931). Neither of these two novels is a novel in its true
sense as they do not have a clear plot, true main character or universal
message. They are utterly different, and yet they feature comparable ele-
ments and symbols. Tesi¢ (2003) argues that Petrovi¢’s body of work
never leaves the readers indifferent — they either love it or hate it. Simi-
larly, Joyce’s critics either praise Ulysses or are disappointed with it
(Ellmann 1982, Deming 1995, Norris 1998).

In January 1930, Petrovi¢ was working as a diplomat in Rome,
where he had the opportunity to read the French translation of Ulysses. In
a letter to a colleague, Petrovi¢ wrote with excitement that he was eagerly
waiting for his superior to finish the book, so that he could read it himself
(Puri¢ 2018). Petrovi¢ P. (2012) underlines that Ljudi Govore is neither
so simple nor anti-avant-garde as it might seem, although it extends onto
only 57 pages. It is rather a result of “an original artistic experiment”, af-
firms Petrovi¢ P. (2012: 178). Reading Ulysses a year before Ljudi Go-
vore was published must have had some influence on Petrovi¢. Puri¢
(2018: 23) argues that Petrovi¢’s writing is a creative reception of a mod-
ernist writing, resulting in “modernist revitalizations in a Joycean man-
ner”. It is difficult to determine the novel’s exact genre as it contains el-
ements of a travelogue, essay, poem and prose, featuring dialogues, con-
fessions, stream of consciousness and descriptions. According to Dereti¢
(1990), Ljudi Govore is seemingly a short, lyrically written travelogue
and Petrovic’s most complete work. Jovi¢ (2003) believes that Petrovic’s
work is a short novel and his most significant one.

The novel is divided into three untitled parts: 1) the first visit to
the lake region and island — 26 sections; 2) the second visit to the lake re-
gion — 9 sections; 3) thoughts about life and death — 3 sections. The narra-
tor — the author himself — is the main character, who travels twice to a
small Spanish village, visiting its lake, an island on it and the surrounding
villages. The author speaks to the villagers on the shores of the lake ask-
ing them about life, fishing, the elements, seasons, illness and death. He
dots down the exact words the villagers use, adding elements of his own
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thoughts, descriptions of places, the people and the nature from several
other trips. The dialogues appear as plain greetings of strangers, nothing
out of the ordinary is found in the often conventional and short utterings.
Most of the people introduce themselves, conveying extraordinarily little
about their lives or the village. In return, the author offers even less, read-
ers never learn his name, age, origin or occupation, his answers are scarce
and when asked questions, he changes the topics. The author appears to
be more of an interviewer or simply a bystander. Nevertheless, several of
the characters offer slightly more information about their lives and from
their words the visibly shaken human dramas are gathered, converting the
seemingly simple travelogue into a dramatic short novel.

Even though dialogue is common in Petrovi¢’s body of work, it
becomes the main feature and the carrier of the artistic structure of the
prose in Ljudi Govore (Jovi¢ 2003). By portraying a fishing village and
the dialogues of the villagers, Petrovi¢ intends to paint human intimacy,
seeking to achieve the same poetic-aesthetic vision in all his literary
works and their conceptual forms (Jovi¢ 2019). The villagers’ hushed
conversations are in design simple and lively, contrasted against the
backdrop of constant clashing of natural forces. Towards the end, the si-
lent human drama culminates with the birth of a new life (Jovi¢ 2003).

The names of the characters are Spanish (e.g. Carlos, Pipo, Jua-
na), the boardinghouse on the island is called “Casa de huespedes”, the
wind that blows on the lake is “tramontana”, the villages have Spanish
names (e.g. Escalona, Belmonte), some of the characters are from Zara-
goza, while others mention Toledo, Burgos, Madrid, the currency is pese-
tas. However, the places described do not correspond to existing places in
Spain. Vinaver (1953) explains that the mentioned island is called Piran-
dello and located in Italy. He adds that Petrovi¢ and he discussed the mi-
raculous transfer of one region to a completely different region on several
occasions (Vinaver 1953). Others believe that the region consists of sev-
eral different regions from Macedonia, Croatia, Italy and Spain, trans-
cending into one (Popovi¢ 2003). According to Jovi¢ (2003), Petrovic¢’s
travelogues from Macedonia, from Lake Ohrid (1924), due to their mo-
tives, descriptions and construction, appear as the nucleus of Ljudi Go-
vore.
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Parallels

The symbols in Ljudi Govore are tightly knit as Petrovi¢ synthetizes
styles, topics, and motives, thus when mentioning one, several others ap-
pear overlapping with each other. In this paper, the parallels and exam-
ples are divided into three groups of symbols covering several topics
which appear synthetized together. For the purpose of writing this paper,
12 examples were translated, and closely examined.

Life/Death, Repetition, Stream of Consciousness, The Elements,
Gender

One of the central topics in both Ulysses and Ljudi Govore is the repeti-
tive life/death cycle (see Example 3). In Ulysses, Stephen is haunted by
his mother’s death, whereas Mr. Bloom is haunted by his father’s suicide
and his son’s premature death. Mr. Dignam dies and Mr. Bloom attends
the funeral in the morning only to be present at a child’s birth in late af-
ternoon as Mrs. Purefoy gives birth to a baby boy (see Bazargan 1985,
Knowles 1999, McBride 2001, Bertolini 2008, Gifford & Seidman 2008).

References to the life/death cycle in Ljudi Govore are followed
by background natural events as in Ulysses (see Estevez-Saa 2009, Mo-
rales-Ladron 2009). Before the following excerpt, the author is sitting on
the lake shore in a boat, watching a pitch-dark sky. The sky reveals a me-
teor shower. The lightning flashes showing the whole lake and all the vil-
lages and hillsides surrounding it, several other silent flashes follow the
first one. Suddenly, a beastly shriek interrupts an otherwise peaceful
night.

Example 1

Suddenly, a terrible scream, climbing and lowering, the siren sound, fly-
ing across the lake. [...] It is sharp, steel, purple and hot, smelling of
sulfur. Everything in it is mechanical, electrical and unassuming. A
harsh siren it would be said. As if it warns about a fire, an accident a
collision. Followed again by silence. Silence, silence. Yet there is some-
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thing terribly painful in it, human, humane and crying; in that cry, both
electrical and mechanical that comes from the human throat.

[Odjednom strahovit krik, penjuéi se i spustajuci, zvuk sirene, prelete
preko jezera. [...] On je ostar, Celi¢an, ljubiCast i vreo, mirisa na
sumpor. Sve je u njemu mehanicko, elektri¢no i neumitno. Reklo bi se
oStar pisak sirena. Kao da objavljuje pozar, nesrecu, sudar. A za njim
opet ¢utanje. Cutanje, éutanje. U njemu ima ipak negega strahovito
bolnog, ljudskog, covencanskog i vapajuceg; u tome kriku, elektricnom
i mehanickom koji dolazi iz ljudskog grla.] (Petrovi¢ 1931: 52 — 53)

The author believes someone is dying, someone is being killed, some-
one’s body is torn apart and they are losing blood, wondering whether
they are male or female (see Example 2). The topic of gender and sex is
recurrent throughout Ljudi Govore (see Examples 2 and 4). In Ulysses, in
Episode 15 “Circe” Mr. Bloom changes his sex and becomes a woman,
the same happens to Bello/Bella a madam in a bordel Mr. Bloom visits
(Boone 1993, Vincev 2011, Marshik and Pease 2018).

Example 2

It can just as well be a woman as a man. A powerful creature. And must
be a man or woman dying;

[To moze isto tako biti Zena kao i ¢ovek. Snazno stvorenje. | mora biti
Covek ili Zena Koji umiru.](Petrovi¢ 1931: 53)

The author leaves the boat and walks towards the origin of the sound, on-
ly to find people in front of one house. No one notices his presence and
he realizes that a screaming woman, inside the house, is giving birth to a
child. Meanwhile, the men in front of the house discuss whether it is bet-
ter to have a boy or a girl, once again opening the gender and sex discus-
sion (see Example 4). They decide that a boy is always better as he could
fish and hunt and take care of the family while women tend to suffer, es-
pecially at childbirth. The woman’s pain becomes collective pain, each
one carries their own burden, and fragmentality turns into universality.
One life circle is coming to an end whereas another one is just beginning.
The child is born while its mother is perhaps dying (see Example 3).

Example 3
-1 think it’s over now. At least nothing is heard from there.
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-Over? It is just beginning — said the one smiling — it is just beginning.
That’s a new human giving its first cry.

[-Mislim da je sada ve¢ gotovo. Bar se odande vise nista ne ¢uje.
-Gotovo? Tek pocinje — reée onaj smejuci se — tek pocinje. To jedan
novi ¢ovek pusta prvi put svoj glas.] (Petrovi¢ 1931: 56)

The child is finally born, and it is a boy (see Example 4) like in Joyce’s
Episode 14 “Oxen of the Sun”, additionally the author waits like Mr.
Bloom waits, silent, invisible, a bystander (see Osteen 1995, Gordon
1998/9, Meyer 2005, Rice 2017). Once the child is born, there is an af-
firmative but ambiguous exclamation (‘yes’) in the author’s stream of
consciousness (see Example 4) and we are unsure whether the author’s
thoughts refer to the fact that it is a boy or that the baby is alive and well.
In both novels, the child’s sex is of importance and there appears to be
joy as a boy is born instead of a girl.

Example 4

Someone asks: -So? -A boy. “Yes, yes, | say to myself, yes! No, | didn’t
think about that, never that. It’s late, it’s awfully late!”

[Neko pita: -Dakle? -De¢ak. “To, to, kazem u sebi, to! Ne, nisam o
tome mislio, nikako o tome. Dockan je, strasno je dockan™.] (Petrovié¢
1931: 56)

The symbols surrounding the child’s birth are tightly interwoven with na-
ture which gives hints that something dramatic is occuring — the light-
ning, the demon black bird which flies into the lightning, the meteor
shower and the stillness and darkness of the lake and the night. Various
examples of rhythmical repetition are notable in this part but also in the
novel altogether (e.g. “They fall, they fall”, “[...] silence. Silence, silence
[...]” (Petrovi¢ 1931: 52-53)). In Ulysses, repetition is a recurrent device
which culminates around Episode 11 “Sirenes” (see Hart & Hayman
1974, Norris 1974, Levine 1979, Wales 1992, Wu 2015).

In Ljudi Govore, the elements and the seasons are connected to
the life events of all the villagers. The childbirth is not an isolated exam-
ple. A little girl living on the island is on the verge of dying while the
lake is 17 inches frozen for 42 days, Pipo becomes sick because of a rain
storm, the woman gives birth during a meteor shower and a thunder
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storm, and the author himself crosses the lake to the island on a windy
day followed by rain. Changes in human bodies and souls are mirrored by
changes in the seasons and natural elements, the more dramatic the natu-
ral elements the more dramatic the life events of the villagers. Likewise,
Ulysses is set on “Thursday — Thor’s day, Jeudi, Jove’s day; the Day of
Thunder” (Campbell 2004: 48), as James Joyce incorporates weather el-
ements, cycles, mythology, and phobias such as astraphobia or cynopho-
bia (e.g. Stephen is afraid of dogs) into his masterpiece (Fordham 2013,
Cohen and Hahn 2019).

Petrovi¢ experiments with the stream of consciousness technique
throughout the whole novel. At times he adds quotation marks or brackets
to his thoughts (see Examples 5 and 6), sometimes he just continues the
thoughts after a certain dialogue, merging the two and deleting the
boundaries between the conscious and unconscious (see Examples 1, 2
and 3). Occasionally, he resorts to the past tense, hence thoughts appear
like a memory, description or a narration (see Example 1). His stream of
consciousness technique evolves through his novel, only to become true
interior monologue on the last pages (see Examples 5, 6 and 7) as Joyce’s
becomes in Episode 18 “Penelope”.

Example 5

-But, aunty — interrupted the young man (that means he is the fiancé!)
[-Ali ujna — prekide mladi¢ (znadi taj je verenik!)] (Petrovi¢ 1931: 15)
Example 6

“You too, | think to myself, will be a mother, your unique tonight’s
freshness will be a mere memory. Then why come back!”

[“Ti takode, mislim u sebi, bi¢es mati, tvoja jedinstvena vederasnja
svezina bi¢e samo uspomena. NaSto se onda vracati!”] (Petrovi¢
1931:20)

Example 7

Me? No, | do not wish we could start all over. It could be a unique thing
... Unique ...

[Ja? Ne, ja ne bih hteo da se moze ponovo poceti. ToO moze biti
jedinstvena stvar...Jedinstvena...] (Petrovi¢ 1931: 57)
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Metaphysical / metempsychosis / mythological

Example 7, which is the last sentence of Ljudi Govore, introduces a met-
aphysical topic of novel birth, through metatextuality referring to the
same topic in Ulysses (see Sharpe 1963, Brivic 1982, Yee 1997), but also
to Petrovic’s previous works (Petrovi¢ P. 2012). Additionally, Joyce em-
ploys metempsychosiss, the flow of living matter from one form and state
into another (Gifford and Seidman 2008). Molly Bloom asks Mr. Bloom
about the meaning of the word, which she cannot pronounce, and both are
haunted by it throughout the day. In Ljudi Govore, the men in front of the
house discuss the possibility of being born again, starting from scratch et
nihilo nihil fit or the metemsychotic possibility of being born as someone
else, somewhere else. One of the men is not attracted to the prospect of
new birth, while the other would like to be born over and over again, in
the village on the lake and anywhere else in the future, so he could see
what each generation is up to. Seen from the example above, the author
himself would not like to be born again, and with those lingering words
and unfinished thoughts the novel ends. Jovi¢ (2003) argues that most of
Petrovi¢’s works contain longings for the legendary primordial, the great
human dream of happiness, the Freudian obsession with the secret of
birth, the ancient cult of eternal restoration of nature, modern rhythm and
constant and cyclical change, but especially Ljudi Govore. Petrovié¢ re-
turns to the origins of the corporeal, the first life, the beginning, cradling
all the dreams of infinity. According to Jovi¢ (2003), humans dream only
once, in their mother’s wombs, and the rest of their lives they suffer as
each painful experience makes them think with nostalgia about their first
dream experience, when they were safe and sheltered in the womb. Jovié¢
adds that Petrovi¢ synthesizes these fragmented notions only to make
them universal. The primordial and cosmic dream, the connections to the
mother and the womb are found in Ulysses, as Stephen constantly thinks
about his mother and Mulligan compares the sea to a mother/womb
(Shechner 1972, Froula 1991, Hill 1993, Attridge 2004).

In Ulysses, Dublin and Ireland are in the center of attention as
Joyce compares his homeland to a woman, a mythological mother, thus
Ireland becomes motherland (see Zimmerman 1975, Wang 2011). Popo-
vi¢ (2003) compares Petrovi¢ with Joyce, arguing that both were ob-
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sessed with their origins, homelands, mythology, earliest beginnings of
culture, folklore, and art of their respective nations synthetizing them into
their novels (see Example 8).

Example 8

It is certain that each of us loves his fatherland more than any other coun-
try in the world. And for how many reasons! But the fatherland does not
ask one to kill, but to love her.

-Fatherland is one big beautiful thing.

[Sigurno je da svaki od nas voli svoju otadzbinu vise od ijedne druge
zemlje na svetu. | sa koliko razloga! Ali otadzbina od njega ne trazi da
ubija, ve¢ da voli.

-Otadzbina je jedna velika lepa stvar.] (Petrovi¢ 1931: 19)

Language and Repetition

Language and thought play central roles in both Ulysses and Ljudi Go-
vore. Joyce plays with language, using dialogues, monologues, chitchat,
confession, interior monologue, hearsay, onomatopoeias, and proverbs.
The episodes in Ulysses are written in different styles and forms, thus one
is a drama, another a theater play, the next a narration, then a description,
moving onto newspaper ads. Episode 11 “Sirens” provides excellent ex-
amples of language and repetition (see Schlauch 1939, Levine 1979,
Cosgrove 1991, Wales 1992). Foreign words, expressions and unusual
language constructions are found in Ulysses (Dolan 1991, Wales 1992).
For example, Molly Bloom remembers words in Spanish she learned as a
child growing up in Gibraltar. In Ljudi Govore even the title refers to a
specific form of language, oral conversation. The verb ‘govoriti’ appears
numerous times, having a different meaning each time. Once it could be
translated as ‘say’ (kazati), another time as ‘speak’ (pricati) or ‘tell” (reci)
and then as ‘gossip’ (tracariti) or ‘talk’ (razagovarati). Although all these
verbs could be found in Serbian in other forms (provided in the brackets),
Petrovi¢ mostly uses ‘govoriti’ which in Serbian can substitute other
‘saying’ verbs and have diverse meanings. Thus, the title could be trans-
lated as ‘people speak’, ‘people talk’ or ‘people say’. People say seems to
go best with the numerous uses of the verb ‘govoriti’ as Petrovi¢ incorpo-
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rates different types of discourse: eavesdropping, conversation, chitchat,
confession, monologue and interior monologue. The following examples
portray how Petrovi¢ toyed with the verb ‘govoriti’.

Example 9

- One gentleman wants to talk to you.

[ Jedan gospodin Zeli da govori sa vama.] (Petrovic 1931: 9)

Example 10

- He is so tall! | hear women saying across the street.

-[Koliko je veliki! — ¢ujem da govore zene sa druge strane ulice.]
(Petrovic 1931: 9)

Example 11

People are half-whispering. | don’t understand, | don’t listen to their
words; they do not notice me approaching;

[Ljudi govore poluglasno. Ja ne razaznajem, ne slusam njine re¢i; oni ne
primecuju moj prilazak;] (Petrovic 1931: 54)

Moreover, Petrovi¢ resorts to foreign language sentence construction
throughout the whole novel, making the utterances in Serbian appear as
direct translations from Spanish. The sentences begin and finish with ex-
pressions which resemble Spanish buzz words and these constructions are
constantly repeated: ‘dakle’ (entonces), ‘sigurno’ (claro), ‘sigurno da ne’
(claro que no), ‘kako ne’ (como no) (Petrovi¢ 1931; 4-5).

As mentioned above, repetition is a recurrent device in both nov-
els. In Ljudi Govore, the third part features a half-asleep author, rocking
on a boat tied to a dock on the lake (see Example 12). The sounds of tiny
waves breaking on the shores, the boat knocking on the dock, or perhaps
the rope submerging into the water are imagined as the paragraph is read
in Serbian. Although the paragraph is separated by quotation marks, it
truly depicts the author’s stream of consciousness as the sounds mix with
his thoughts. Since the literal meaning of the original passage bares little
significance without context, an onomatopoeic translation is provided
(see Example 12).

Example 12

Sta to ¢uh, $ta to ¢uh! Sluh, duh, kruh...suh, plug...puh, sluh...njuh...¢uh,
njuh, buh, truh, duh..suh, wvuh, Kkluh, sluh, duh, duh,
duh...¢uh...¢uh...buh, vuh, duh, guh, duh, zuh, Zzuh, kuh, luh, muh,
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nuh... nuh jedan, nuh dva, nuh tri, nuh ¢etiri, nuh peti, nuh Sesti, nuh
Sest hiljada, nuh milion, nuh bilion. Bilion! Bilion, bilion; nuh bilion.
(Petrovic 1931: 51)

[What bloop, what bloop! Loop, coop, roop...doowop, throop...goop,
loop...floop...bloop, floop, cloop, throop, coop...sloop, troop, loop,
coop, coop, coop...bloop...bloop...cloop, toop, snoop, loop, coop,
boop, moop, ploop, croop, noop, shoop, scoop, whoop...whoop one,
whoop two, whoop three, whoop four, whoop fifth, whoop sixth, whoop
six thousand, whoop million, whoop billion. Billion! Billion, billion;
whoop billion.]

The context allows us to grasp that the author is falling asleep on a boat
and the passage represents his sleepy thoughts overlapping with the drip-
ping and blooping sounds the lake water makes. The sounds are repeti-
tive, cyclical, dull, calming and hypnotizing, resembling Joycean tech-
niques of depicting sounds and actions found for example in Episode 11
“Sirens” (e.g. a carriage on the move, church bells or a squeaking bed).

Conclusion

In this paper, 12 examples from Ljudi Govore are analyzed with the in-
tention of documenting Joyce’s influence on Petrovi¢’s work and there-
fore Serbian 20th century literature. Several parallels between Ljudi Go-
vore and Ulysses are drawn pointing out topics which appear in both nov-
els. Ljudi Govore portrays human intimate events, dreams, and souls in a
muted, slow way, whereas the nature stands in contrast, reduced to the
background actions, loud, colorful, harsh, busy. The two spheres are
seemingly closed and separated; nevertheless, the background actions
have a strong influence on foreground lives. The personal dramas of
many characters depend on the generosity of the nature.

Ljudi Govore lacks a true plot and main character as human dra-
mas occur individually influencing everyone in the novel. Fragmentality
of the individual pours out into the world creating universal collective
suffering, content, fear, joy, and belief similar to that found in Ulysses, in
which Mr. Bloom and Stephen carry the burden of the world each in their
own way. In its hundreds pages, Ulysses covers numerous topics (e.g.
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lightning, childbirth, phobias, infidelity, death, gender) many of which
Ljudi Govore tackles. Petrovi¢’s novel encompasses life/death, gender,
love, marriage, childbirth, illness, natural elements, occupations, and triv-
ial everyday topics. Petrovi¢ employs the stream of consciousness tech-
nique as well as narration, dialogue, drama, and description, thereby
showing one of many Joycean influences, which Puri¢ (2018) believes to
be a creative reaction to reading Ulysses. Through rhythmic, cyclic repe-
tition of symbols, topics, words and sounds, a glimpse at the metaphysi-
cal, mythological, traditional and folklore is provided. A mix of one’s na-
tive language with foreign languages (Spanish appears in both novels),
their use, construction and function, implies the love for one’s homeland
both in Ljudi Govore and Ulysses.

Several critics establish parallels between Petrovi¢ and the Euro-
pean writers of the time, recognizing their literature, art, language, and
motives in his work (see Popovi¢ 2003, Tesi¢ 2003, Petrovi¢ P. 2012,
Duri¢ 2018). This paper is intended to provide evidence and substance to
such critics, highlighting Joyce’s influence on Petrovi¢’s Ljudi Govore
especially seen in style, writing techniques, repetitions and motives.
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