JOYCE STUDIES IN ITALY

2017 (19)

JOYCE’S FICTION
AND
THE NEW RISE
OF
THE NOVEL

A special volume to celebrate the X Annual Conference organized

by
The James Joyce Italian Foundation

edited by
Franca Ruggieri

d

ANICIA



Volume pubblicato con il contributo dell Universita degli Studi Roma Tre
e di The James Joyce Italian Foundation

TUTTI I DIRITTI RISERVATI
E vietata la traduzione, la memorizzazione elettronica, la riproduzione totale o
parziale, con qualsiasi mezzo, compresa la fotocopia, anche ad uso interno o
didattico. L’illecito sara penalmente perseguibile a norma dell’art. 171 della
legge n. 633 del 22/04/1941

Direttotre responsabile: Franca Ruggieri
Registrazione Num.R.G, 1885/2016, Tribunale Ordinario di Cassino

ISSN 2281 - 373X

© 2017, Editoriale Anicia s.r.l.- Roma
http://www.edizionianicia.it/store/
info@edizionianicia.it

Single copy price: €18.00
Subscription rates (one annual issue):
Personal: €18.00

Institutional: €30.00

The journal will be published on the following website:
https://thejamesjoyceitalianfoundation.wordpress.com/

Purchases can be made by directly contacting the publisher and then completing
a bank transfer covering the price of the book and the postage costs (this is €
5.00 within Italy, but varies according to the country of destination).

Address: James Joyce Italian Foundation

Dipartimento di Lingue, Culture e Letterature Straniere
Via Valco di San Paolo, 19

00146 Roma

joyce found@os.uniroma3.it
franca.ruggieri@uniroma3.it



CONTENTS

Franca Ruggieri
Foreword: Joyce’s Fiction? “Oh! It is only a novel”
(Northanger Abbey, 1798)

1. JOYCE’S FICTION AND THE NEW RISE OF THE NOVEL

Talia Abu
Defecation and the Other — Performing Autobiographical
Art in the “Haunted Inkbottle” Scene

Olha Bandrovska
The Anthropology of Odour in James Joyce’s Ulysses

April Capili
“Yes, yes: a woman too. Life, life’. Lucia and the Life-Writing
Aspects of Joyce’s Novels

Annalisa Federici
Word and World, Fiction and Reality in Ulysses:
Joyce as Realist/Hyperrealist/Antirealist

Dieter Fuchs
James Joyce’s Ulysses — A Menippean Satire?

Allen C. Jones
Stephen “(looks behind)”: A New Paradigm
for Reading Stage Directions in “Circe”

19

31

47

61

79

91



Peter R. Kuch
“A Handful of Tea”: Money and Monster Novels

Michal Moussafi
A Mirror up to Nature:
The Artistic Role of Reflection in James Joyce’s Ulysses

Ennio Ravasio
Realism and Allegory in “Cyclops”

Simone Rebora
Encyclopedic Novel Revisited.
Joyce’s Role in a Disputed Literary Genre

Fritz Senn
Mercurial Interpolations in Ulysses

Katherine E. Smith

A Spinster by Choice, Circumstance, or Calamity?
Potential Reasons for Physical and Emotional Spinsterhood
in James Joyce’s Dubliners

Sara Spanghero

“The incompatibility of aquacity with the erratic originality
of genius (U 17.247)

Considerations on Stephen Dedalus’ Fluid Development

Carla Vaglio Marengo

Tobias Smollett, Joyce’s Grandfather: Circulation
and Recirculation, Satiety, Eructation, Regurgitation,
“Cursing and recursing” in Viconian Cycles

Jolanta Wawrzycka
‘Tell us, aren’t you an artist?’(SH: 26) — Revisiting
Joyce’s Kiinstlerroman

105

115

131

147

169

189

203

219

233



2. JOYCEAN GLEANINGS

Andrea Cortellessa

Forse che si forse che no. Joyce tra Pascoli e Gadda
Finn Fordham

Joyce in the Shadow of War and Fascism:

A Review of Finnegans Wake by Mario Praz (1939)
3. BOOK REVIEWS edited by Fabio Luppi

Muriel Drazien, Lacan Lettore di Joyce (Gabriela Alarcon)

Enrico Frattaroli, Envoy verso: in: attraverso: da:
Giacomo Joyce (Annalisa Federici)

James Joyce, Best-Loved Joyce (edited by Jamie O’Connell)
Anthony J. Jordan, James Joyce Unplugged (Fabio Luppi)

Geert Lernout, Cain. but are you able?
The bible, Byron and Joyce (Enrico Terrinoni)

James Joyce, Pomi un penny ['uno / Poesie una pena l’'una
(edited by Francesca Romana Paci)

James Clarence Mangan, Il mio cuore é un monaco
(edited by Francesca Romana Paci) (Enrico Terrinoni)

CONTRIBUTORS

251

301

323

326

330

335

338

338

342



fitting Jim like a turned out glove, a perfect fit. How do we decipher such
a strange relationship, and what was Nora’s part in Joyce’s sympthom as
a writer (with Lacan’s additional /4 to differentiate this new concept from
traditional symptoms)?

All the above questions are explored by Muriel Drazien in her
book — which strives both to do justice to Lacan’s thought, and to demon-
strate its clinical importance.

Gabriela Alarcon

Enrico Frattaroli, Envoy verso . in : attraverso : da : Giacomo Joyce.
Studi irlandesi. A Journal of Irish Studies n. 5-2015, suppl. 2,
(Firenze: Firenze University Press — pp. 139)

Ever since its first publication in 1968, the text known as Giacomo Joyce
has baffled critics no less than the huge novels universally considered as
the most complex and cryptic works in the Joyce canon. As Paola Pugli-
atti reminds us in an illuminating essay, scholars have used many differ-
ent labels in their attempts to pin down its manifold aspects: “prose
sketches”, “visual poem”, “vignettes”, “collection of impressions and

99 ¢

moods”, “love poem”, “sketchbook”, “interior dialogue”, “interior mono-
logue”, “epiphanic narration.”" It is no surprise, therefore, that this multi-
faceted text has caught the attention of such a versatile artist as Enrico
Frattaroli, independent author of theatrical, acoustic and audiovisual
works, as well as the singular piece of criticism Envoy verso : in : at-
traverso : da : Giacomo Joyce.

Just as Giacomo Joyce is a work that crosses traditional generic
boundaries, Envoy—as Donatella Pallotti remarks in the Postface—is at
the same time an essay, an artist’s memoir, the story of Frattaroli’s differ-
ent approaches to Joyce’s text over many years and through different ar-

! P. Pugliatti, “Nookshotten: the Text Known as Giacomo Joyce”, in F. Ruggieri
(ed.), Classic Joyce: Papers from the XVI International James Joyce Symposium, Rome
14-20 June 1998, Rome, Bulzoni, p. 293.
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tistic media, and a commentary on his own Italian translation of the Eng-
lish original. The best way to refer to Envoy, therefore, is probably as an
excursus, a designation which fails to identify its genre, but which un-
doubtedly has the undisputed merit of being proposed by the author him-
self. Even more interestingly, in Envoy Frattaroli often describes what he
is writing as a “path”, or a process of progressive investigation of, and
acquaintance with, Joyce’s literary text in order to achieve something dif-
ferent: his own response as an artist to an enigmatic piece of writing.

Frattaroli, then, briefly plays the part of the literary critic when he
discusses, for instance, the particular nature of Giacomo Joyce as “a dis-
crete set of micro-narrations” (“un insieme discreto di micro-narrazioni”,
63), and changes Giorgio Melchiori’s definition of it as “epiphanic narra-
tion” (“narrazione epifanica™) into what he perceives as the more appro-
priate denomination of “epiphanic system” (“sistema epifanico”, 64), or
flux and constellation at the same time, where the discrete set of single
epiphanies is transformed into an epiphanic flow. According to Frattaroli,
the writing of the different sections which make up Giacomo Joyce can
undoubtedly be seen as epiphanic, but the piece, with its peculiar graphic
layout alternating text and blank spaces of varying lengths, transcends the
fleeting nature of the epiphany and moves forward in the direction of the
stream of consciousness of subsequent works, thus anticipating the writ-
ing of Ulysses. Furthermore, in Giacomo Joyce the author performs for
the first time what Frattaroli calls a “mise en scéne of writing” (“mes-
sinscena della scrittura”, 64) and creates something unique on a visual
level, which Ulysses and Finnegans Wake will be able to produce only by
means of words. By eliminating the figure of the narrator, Giacomo
Joyce—the first authentic Joycean stream of consciousness in Frattaroli’s
view—foregrounds the visual aspect of writing, or substitutes the narra-
tion of something with that something itself, which the reader perceives
in an unmediated and immediate way.

As he states in the first section of the book, entitled “In statu quo
ante”, Frattaroli’s interest in Giacomo Joyce was stirred by Fabio Maes-
tri’s invitation, in the Spring of 1996, to collaborate on a musical adapta-

2 G. Melchiori, James Joyce: il mestiere dello scrittore, Torino, Einaudi, 1994, p.
55.
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tion of Joyce’s text; furthermore, this must be seen in the context of an
enduring passion for the literary production of the Irish author, as his the-
atrical works on the Ulyssean stream of consciousness Mr Bloom (1984),
Mr Bloom/ALP (1984) and fluidofiume (1988-1989) also demonstrate.
The original plan was abandoned, but at the same time represented the
beginning of a growing interest in the text accompanied by a thorough
search for various approaches to it, for example, in the form of a study of
its graphic aspects presented at the XVI International James Joyce Sym-
posium held in Rome in June 1998.% or in the form of audiovisual works.
As Frattaroli clearly specifies, however, his fascination for Giacomo
Joyce has always been that of an artist (not of a scholar) who starts from
an analysis of the materiality of the text in order to transpose it into some-
thing of a different nature. Envoy, therefore, must be seen in the context
of its author’s diverse approaches to Joyce’s works and, at the same time,
as an original contribution to Joyce studies, expanding the confines of the
traditional critical essay. To this aim, Frattaroli starts with an analysis of
both the merits and the drawbacks of various editions of Giacomo Joyce
published to date, which he evaluates on the basis of what he considers as
its distinctive extraordinary features, namely the layout, the alternation of
text and blank spaces of varying proportions, the position of the single
words on the page, its material appearance of loose sheets rather than a
book, and ultimately its resistance to being transformed into a typewritten
text. As a true artist, Frattaroli decides to work on a facsimile of the orig-
inal, to give utmost importance to the visual and physical experience of
approaching the text exactly as Joyce did. As readers, we are invited to
share this experience with the author, who includes in Envoy both the
photostatic copies of the handwritten pages published as an appendix to
the first edition by Richard Ellmann for the Viking Press (1968), and his
own Italian translation of the text.

In the second section, entitled ““Unde derivatur?’”, Frattaroli ex-
plores the consequences of a possible alteration of the delicate balance
between Joyce’s words and the void in which they appear, represented by

3 E. Frattaroli, “The Proteiform Graph Itself Is a Polyhedron of Scripture”, in F.
Ruggieri (ed.), Classic Joyce: Papers from the XVI International James Joyce Symposi-
um, Rome 14-20 June 1998, Rome, Bulzoni, pp. 303-317.
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the blank page. In doing so, he highlights once again the importance of a
visual approach to Giacomo Joyce that should maintain the original pro-
portions between the blocks of written text and the blank spaces, by illus-
trating his own typographical experiments with a typewritten version of
Joyce’s work in Word format. He thus shows the procedures through
which he obtained a condensed version of the text (“Giacomo Joyce con-
densato”) by reducing to a minimum of one line jump the blanks which
separate the fifty sections, as well as an expanded version (“Giacomo
Joyce espanso”) by stretching the same blanks to the maximum, that is to
say, by placing each section at the centre of one single page. Both ver-
sions, Frattaroli notes, obviously alter the text considerably. On the one
hand, this seems to confirm its uniqueness and peculiarity, and on the
other it shows the utter impossibility to have a typewritten equivalent of
the handwritten original. In another type of manipulation, Frattaroli puts
together the photostatic copies of the handwritten pages both vertically—
thus obtaining a rofulus which he calls “Nacheinander”, because it repro-
duces the temporal dimension of writing—and horizontally—thus pro-
ducing a volumen that he names Nebeneinander, as it recreates our spatial
perception of the words on the page. This experiment allows him to
demonstrate, once again, that despite his use of a facsimile, our experi-
ence of the final product differs significantly from that of the original.

Such graphic experiments became the starting point for all of Frat-
taroli’s other investigations or projects concerning Giacomo Joyce, such
as the diagrams he produced in 1997 in an attempt to create a visual rep-
resentation of an essentially visual text; his own interpretation of the rela-
tionship between written words and blank spaces in terms of fuzzy logic,
or of artificial neural networks; or the plan (then abandoned) of a theatri-
cal work based on Joyce’s text based on the manuscript turned into imag-
es and sounds, as Frattaroli explains in the section entitled “‘My voice,
dying in the echoes of its words’”. It seems particularly interesting that all
these ventures, regardless of their achievements, must be seen—as the author
explains—as instruments for the reading, analysis, interpretation and reimag-
ination of the original text, or a necessary step in his own exploration of Gia-
como Joyce, with its distinctive alternation of words and non-words. In this
perspective, the manuscript becomes the matrix/source/model/structure of
any other vocal, visual, musical and theatrical reelaboration of it.
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In the last section of Envoy, “‘Sliding — space — ages — foliage of
stars’”, Frattaroli further illustrates the manifold domains and media
through which the influence of Giacomo Joyce has made itself felt on his
own imagination and career as an artist: plastic installations with audio-
live interventions, such as Mandala bianco: scrittura come perturbazione
del vuoto (2001), or his “crumpled books”, conceived as transformations
of readable books into material objects which can only be observed. All
of these “products” derive from his personal conception of Joyce’s text as
a force field, in which the blank spaces represent the void, and writing a
perturbation of it.

Envoy, therefore, retraces and tells the story of its author’s fascina-
tion for Giacomo Joyce, and at the same time self-reflexively comments
on such a personal and intellectual growth. The basic idea, again, is that of
the infinite reverberations of an elusive literary work on the heterogeneous
production of an eclectic artist. All of this enormously enriches our experi-
ence, as both readers and spectators, of the process at the core of artistic crea-
tion (whether literary, plastic, or audio-visual): the transformation, by a
commodius vicus of recirculation, of something into something new.

Annalisa Federici

James Joyce, Best-Loved Joyce (edited by Jamie O’Connell).
(Dublin: The O’Brien Press — 2017, pp. 128, €12.99)
Anthony J. Jordan, James Joyce Unplugged.
(Dublin: Westport Books — 2017, pp. 204, $9.76 kindle)

In the congestion—predicted by Joyce himself—of Joycean criticism,
there are publications that are meant to make the difference and add in-
teresting insights to the ongoing debate, while others are less ambitious,
in a way, but still make Joyce’s work more accessible to new readers.
Two recently published books belong to the list of such less ambitious
contributions: Best-Loved Joyce, edited by Jamie O’Connell and James
Joyce Unplugged by Anthony J. Jordan.
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