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Andrea Pagani, Il cammino di Bloom.  
Sentieri simbolici nella Dublino di Joyce 

(Bologna: Pàtron Editore – 2019, pp. 112, € 15) 
 
In 1934 the biographer A.J.A. Symons wrote The Quest for Corvo, a bi-
ography of the English writer Frederick Rolfe. This book, subtitled An 
experiment in biography, was structured as an investigation conducted as 
a mystery novel. Similarly, Andrea Pagani’s Il cammino di Bloom, pro-
ceeds as an “hermeneutic detection” (as Renzo Crivelli explains in his after-
wards) and can be read both as a short essay and a sort of detective story.  

In his introductory chapter Pagani mentions Proust, Nabokov, 
Pound and the imagists, to conclude that Joyce’s works, albeit differently 
from Proust’s, are tightly linked to the personal experiences of the author—
as we all know Gabriel Conroy and the two main characters of Ulysses can 
be seen as projections of the writer in different stages of his life. 

In the second chapter Pagani argues that literary criticism has paid 
too little attention to the study of the occurrence of specific references to 
the particularly hot weather conditions of that crucial day: June 16th 1904. 
Pagani mentions this apparently irrelevant detail in order to draw our at-
tention to the inappropriate clothes Bloom is wearing. More than once the 
protagonist is described as ill at ease with his black and probably too 
warm clothes. Pagani points at the several references to the incongruity 
between clothes and temperature considering them as implicit lure to the 
reader who should also pay attention to the fact that Bloom wears in 
black as Stephen does. More than once the two characters are mentioned 
together as they both are dressed in black. 

In the following chapter Pagani introduces an old mysterious ac-
quaintance of Joycean readers, the mysterious presence who occurs more 
than once in several episodes, a character who has been one of the most 
appealing minor riddles in Ulysses. This man who wears a brown macin-
tosh—a macabre figure often associated with death and who appears for 
the first time in the funeral episode—is described with adjectives that 
Joyce attributes also to Bloom and Stephen—and clearly creates a prox-
imity that cannot be ignored and that Pagani explores in depth following 
a strict textual analysis.4 

 
4 Cf. among others, Robert Crosman, “Who was M’Intosh?” in James Joyce 

Quarterly, Vol. 6, No. 2 (Winter 1969), pp. 128-136 and Jina Politi, “Who was the Man in 
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Yet Pagani sometimes goes a little too far. When he compares the 
colour of Bloom’s and Stephen’s clothes to the macintosh of the mysteri-
ous man, Pagani knows that the macintosh is ‘brown’ and not black or dark. 
Yet he deliberately quotes from Celati’s translation into Italian, who mistak-
enly translates the word ‘brown’ as ‘scuro’ instead of ‘marrone’ and in so do-
ing takes a liberty that cannot be exploited in order to detect a further—here 
inaccurate / non existing—connection between the characters.5 

However, Pagani interestingly weaves his storyline through ques-
tions and answers, following clues and hints hidden in the text and ex-
plaining how an irrelevant character—the mysterious man mistakenly 
named as Mr. McIntosh—is part of that great meticulously drawn tab-
leau, Joyce’s romanzaccione. Pagani quotes from secondary sources as 
John McCourt’s The Years of Bloom and Renzo Crivelli’s Un amore di 
Giacomo; the author also mentions, among others, Richard Ellmann and 
Giorgio Melchiori, but does not consider more recent criticism; however, 
as a text-based analysis, the book does not really need to go any further 
into the Joycean industry of secondary bibliography. 

In the final chapter Pagani concludes his brief investigation putting 
together the correspondences between Mr. McIntosh, the Author (written 
and intended both with capital and small letter!), his characters and the 
geography of the novel; maps significantly contribute to the definition of 
known and unexpected correspondences that can be found following this 
apparently insignificant secondary character. However, as Il cammino di 
Bloom can be read also as an enjoyable mystery investigation, it is better 
not to spoil the conclusions Pagani comes to. It is possible to say that Mr. 
McIntosh surprisingly becomes a sort of mise en abyme of many crucial 
issues discussed in the whole novel. 
 

Fabio Luppi 

 
the Macintosh? Or The Union of Scholar-Gipsies with Moses,” in The European English 
Messenger, Vol. 17, No.1 (2008), pp. 50-57. 

5 One more minor criticism to the book concerns the structure of the sentences. 
There is no real paragraphing. 

 


