UNIVERSITA DEGLI STUDI ROMA TRE
THE JAMES JOYCE ITALIAN FOUNDATION

JSI — Joyce Studies in Italy
Founder: Giorgio Melchiori
General editor: Franca Ruggieri

Editorial Board: Roberto Baronti Marchio (Universita di Cassino e del Lazio
Meridionale), Andrea Binelli (Universita di Trento), Sonia Buttinelli (Universita di Cassino
e del Lazio Meridionale), Peter Douglas (Universita Roma Tre), Annalisa Federici
(Universita di Roma “Sapienza”), Dora Faraci (Universita Roma Tre), Fabio Luppi
(Universita Roma Tre), Maria Domenica Mangialavori (Universita Milano - Bicocca),
Enrico Terrinoni (Universita per Stranieri, Perugia), Serenella Zanotti (Universita Roma
Tre).

Board of Advisors: Richard Alan Barlow (Nanyang Technological University, Singapore),
Pieter Bekker (JAMES JOYCE BROADSHEET, Leeds), Morris Beja (Ohio State
University), Richard Brown (University of Leeds), Daniel Ferrer (ITEM, CNRS/ENS,
France), Anne Fogarty (University College Dublin), Lia Guerra (Universita di Pavia), Ellen
Carol Jones (Columbus, Ohio), Geert Lernout (University of Antwerp), Timothy Martin
(Rutgers University), Francesca Romana Paci (Universita del Piemonte Orientale), Paola
Pugliatti (Universita di Firenze), Fritz Senn (Zurich), Enrico Terrinoni (Universita per
Stranieri, Perugia), Carla Vaglio Marengo (Universita di Torino), Jolanta Wawrzycka
(Radford University, USA).

Responsible for reviews: Fabio Luppi (Universita Roma Tre).

Joyce Studies in Italy is an annual peer-reviewed journal aimed at collecting materials that
throw light on Joyce’s work and world. It is open to essays from scholars both from Italy
and abroad, and its broad intertextual approach is intended to develop a greater
understanding of James Joyce, the man and the artist. The project was initiated in the early
1980s by a research team at the University of Rome, ‘La Sapienza’ led by Giorgio
Melchiori. It subsequently passed to the Universitd Roma Tre. Originally no house style
was imposed regarding the individual essays in the collection, but in recent issues a
standardized style sheet has been adopted which can be found at the end of each volume.
Under the patronage of honorary members Umberto Eco and Giorgio Melchiori, the James
Joyce Italian Foundation was founded in 2006 (http://host.uniroma3.it/ Associazioni/jjif).
The work of the Foundation, and the issues of the Piccola Biblioteca Joyciana series, are
intended to promote and further the work undertaken by “Joyce Studies in Italy” (website:
http://joycestudiesinitaly.netsons.org/index.php/)



JOYCE STUDIES IN ITALY

22

JOYSPACE
JAMES JOYCE AND SPACE

Edited by
Roberto Baronti Marchio

|

danicCia



Volume pubblicato con il contributo
di The James Joyce Italian Foundation

TUTTI I DIRITTI RISERVATI
E vietata la traduzione, la memorizzazione elettronica, la riproduzione totale o
parziale, con qualsiasi mezzo, compresa la fotocopia, anche ad uso interno o

didattico. L’illecito sara penalmente perseguibile a norma dell’art.171 della legge
n.633 del 22/04/ 1941.

Direttore responsabile: Franca Ruggieri
Registrazione Num.R.G, 1885/2016, Tribunale Ordinario di Cassino

ISSN 2281 - 373X

© 2021, Editoriale Anicia s.r.l. - Roma
http://www.edizionianicia.it
info@anicia.it

Single copy price: €18.00

Subscription rates (one issue annually):
Personal: €18.00

Institutional: €30.00

The journal will be published on the following website:
https://thejamesjoyceitalianfoundation.wordpress.com/

Purchases can be made by directly contacting the publisher and then completing a
bank transfer covering the price of the book and postage costs (this is €5.00 within
Italy, but varies according to the country of destination).

Address: James Joyce Italian Foundation

Dipartimento di Lingue, Culture e Letterature Straniere
Via Valco di San Paolo, 19

00146 Roma

joyce found@os.uniroma3.it
franca.ruggieri@uniroma3.it



CONTENTS

1. JOYSPACE JAMES JOYCE AND SPACE

Roberto Baronti Marchio
Joyce Pays, Joycepace (Or Joyce and Space): an Introduction

Irakli Tskhvediani
‘Nausicaa’: Fragmented Narrative, Montage and Spatial Form

Zoe Miller
Holes, Piers and Canyons: Absence as Emancipatory Space
in Ulysses

Sonja Duri¢
An Ivory Tower within an Ivory Tower — Invented Space
in James Joyce’s Ulysses

Mina M. Durié
The Poetics of the Novel on Urban Heterotopia: Joyce’s Dublin,
Pekic¢’s Belgrade, Pamuk’s Istanbul

Ioana Zirra
The Vehicle of the Broken Space Hierophany in ‘Ithaca’
and the Significance of Joyce’s Final Analytic

Carla Vaglio Marengo
Mapping the Unknown, Charting the Immarginable, Fathoming
the Void: Space, Exploration and Cartography in Finnegans Wake

Annalisa Federici
Ulysses and the Textual Space of Little Magazine Serialisation

17

33

45

59

77

85

111



Duncan Foster
The Maritime Spatial Language of James Joyce

Laura Diamanti
James Joyce’s text: the subject’s displacement and the spatial
dimension

2. JOYCEAN GLEANINGS

Jonathan McCreedy
Joyceradamus: Foretelling the Age of Trump in Finnegans Wake

Chiara Valcelli
Joyce’s Infernal Dublin in Childhood and Maturity

3. BOOK REVIEWS edited by Fabio Luppi

Ronan Crowley and Dirk Van Hulle (eds.), New Quotatoes:
Joycean Exogenesis in the Digital Age, Leiden/Boston:
Brill Rodopi, 2016 (Andrea Binelli)

Manana Gelashvili, James Joyce and the World. Proceeding
of the International Conference, September 26-27, Tbilisi,
Shota Rustaveli National Science Foundation, 2020 (Fabio Luppi)

Nilotpal Roy, Pastiche of Angst: The Polylithic Analects of
a Schizophrenic, Kolkata: Joyce and Company
Publishing Society, 2016 (Annalisa Federici)

John McCourt, Ulisse di James Joyce. Guida alla lettura,
Roma, Carocci, 2021 (Fabio Luppi)

Brian Moloney, Friends in Exile: Italo Svevo & James Joyce,
Leicester: Troubador, 2018 (Marco Camerani)

CONTRIBUTORS

131

141

161

179

195

199

202

205

208

215



protagonist as himself”, who may metamorphose into “Nilotpal the
protagonist as Nilotpal the author”, or a vast array of literary and historical
characters, the most resonating transformations definitely being those into
“Nilotpal the protagonist as Leopold Bloom”, “Nilotpal the protagonist as
Shem the Penman”, “Nilotpal the protagonist as Ulysses”, “Nilotpal the
protagonist as James Joyce and Manjari as Nora Barnacle”, “Nilotpal the
protagonist as Leopold Bloom and Manjari as Gerty MacDowell” and
“Nilotpal the protagonist as Leopold Bloom as Dante and Manjari as Molly
Bloom as Beatrice”. The narrator, “Nilotpal the author as himself”, may
also impersonate, to name but a few, Moses, Dante, William Shakespeare,
T.S. Eliot, W.B. Yeats, Samuel Beckett, Eugene lonesco, George Orwell,
Herman Hesse, Eugene Jolas and Richard Ellmann. When the narrator is
“Nilotpal the author as James Joyce”, it is interesting to remark that the
schema lists, as context for the narrative, “Ulysses”, “Exiles” and
“Finnegans Wake”.

Regardless of its merits, Pastiche of Angst undoubtedly attempts to
reproduce the most challenging aspects of Joyce’s oeuvre, and it will also
represent a challenge for the Quinns, Linatis, Larbauds, Gilberts or
Ellmanns of the twenty-first century who will venture to decipher it.

Annalisa Federici

John McCourt, Ulisse di James Joyce. Guida alla lettura
(Roma, Carocci — 2021, pp.198, Euro 19)

Many commentaries and reading guides to Ulysses are available nowadays,
from Stuart Gilbert’s classic James Joyce’s Ulysses. A Study, written under
Joyce’s supervision and published in 1930, to more recent ones such as
Terence Killeen’s Ulysses Unbound: A Reader’s Companion to James
Joyce’s Ulysses (The Florida James Joyce Series, 2017) and Harry
Blamires’s A Guide Through Ulysses (New Bloomsday Book, 1996)—a
page-by-page, line-by-line running commentary on the plot. There is also
Bernard McKenna’s James Joyce’s Ulysses: A Reference Guide and Sean
Sheehan’s Joyce’s Ulysses: A Reader’s Guide (Bloomsbury, 2009), which
also includes a chapter-by-chapter examination of the plot and stylistic
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aspects of the novel'. Other more specific guides—centered on Dublin—
include The Ulysses Guide by Robert Nicholson (a sort of tour guide
through the Dublin settings) and James Joyce’s Odyssey: Guide to the
Dublin of "Ulysses", by Frank Delaney and Jorge Lewinski (Henry Holt &
Co 1984 and Paladin 1982).

As for Italian readers, the first translation edited by Mondadori in
1960 included a booklet by Giulio De Angelis with an introduction by
Giorgio Melchiori (Guida alla lettura dell Ulisse di James Joyce), which
also functioned as a reader’s guide. In 2014, Enrico Terrinoni published
Attraverso uno specchio oscuro. Irlanda e Inghilterra nell Ulisse di James
Joyce (Universitas Studiorum), which is not a traditional guidebook as
such: Terrinoni defines it “una controguida ragionata”, that is to say, a
“reasoned counter-guide” (implying a re-reading of Ulysses). Starting from
the final episode, Terrinoni examines Ulysses by focussing on its context,
seen as a contraposition between Irishness and Britishness®. Terrinoni also
wrote an extremely detailed essay “Ulysses, I’Odissea del moderno” that is
included in his James Joyce e la fine del romanzo (Carocci 2015). Finally,
there is Giuliana Bendelli’s Leggere [’«Ulisse» di Joyce (VT: Vita e
Pensiero 2017), which is not intended as a reader’s guide, but as an
‘introduction’ to the novel (in that it comprises various thematic sections
and an appendix with other essays).

John McCourt’s Ulisse di James Joyce. Guida alla lettura (Carocci
2021) is a practical guide for both students and readers who are
approaching Ulysses for the first time. Its structure is extremely simple: a
general introduction followed by eighteen chapters, one for each episode
of the novel. Each chapter opens with a table showing the place and time
of the episode, and references to the parallels provided in the Linati and
Gilbert schemes. A detailed plot summary immediately follows, and each
section ends with a short commentary on the episode described. While this

I This is not an exhaustive list. Furthermore, I have not included the many online resources
like the Joyce Project (www.joyceproject.com), Frank Delaney’s podcast’s re:joyce
(https://blog.frankdelaney.com/re-joyce/) and websites such as www.ulyssesguide.com or
https://matthuculak.com/ulysses/, which provide a list of useful online resources for
teaching Ulysses. I have not included here Don Gifford and Robert J. Seidman’s Ulysses
Annotated: Notes for James Joyce's Ulysses, which is a reference book rather than a guide.

2 Thus following in the footsteps of Declan Kiberd and many other postcolonial / semi-
colonial critics (i.e. Derek Attridge, Vincent Cheng, Gregory Castle etc.).
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guide essentially follows De Angelis’s (and Melchiori’s) booklet, it is not
just a modern and up-to-date version of the latter. Indeed, McCourt’s book
exists independently from any specific edition or translation of Ulysses. It
does not contain a glossary or notes to specific passages, though in his
detailed (though contained) summaries and plot analysis, it does provide,
where necessary, relevant quotes from the text. It is clear in style and is
easy and enjoyable to read.

Clearly, this guide is not an encyclopaedic reference book and its
main aim is to provide students (and the ordinary reader) with the tools
needed to tackle Ulysses. The main quality of McCourt’s book is that of
being clear and functional to its purpose. Furthermore, unlike reference
books and glossaries, it is also entertaining; one can read it from beginning
to end without needing to go back repeatedly to the text itself.

McCourt focusses on this specific purpose from the general
introduction: he does not beat about the bush sorting through with
biographical references (readers are supposed to possess the basic notions)
and he does not simply state what Ulysses is like (structurally and
thematically), but immediately warns his readers: “No one is really
prepared enough to read Joyce’s Ulysses” (9). Though this guide is not in
dialogic form, McCourt seems to be talking to his reader like a speaker to
an audience (or as an entertaining scholar to his students): he seems to be
there to give advice, and in so doing he engages the ordinary reader.
Though Ulysses is not easy, and certainly cannot be considered popular,
perhaps many readers do not enjoy it (or leave it aside) simply because
they do not know how to deal with it. Unlike other novels, Ulysses requires
a different reading approach: McCourt’s guide immediately makes this
clear and provides a key to reading the text. Once you follow specific tips
(given as if in a modern tutorial), and get to know Joyce’s tricks of the
trade, you can start this new adventure. McCourt also follows this pattern
in his introduction: he first provides preliminary advice, such as

LR INT3

recommending “starting from the fourth episode”, “avoiding looking up all

LIS

the words in the dictionary”, “just accepting that we cannot understand
everything”, “going back to read the Odyssey” and “keeping a map of
Dublin” to hand. He then comments on what a reader might expect from

Ulysses, explaining how, where and when the novel was conceived and
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published®, showing its structure, focussing on its humorous aspects, on its
use of language and its style, introducing its characters and main themes,
and describing the settings®. There is a smooth passage from preliminary
advice to the information the reader needs in order to commence Joyce’s
maledettissimo romanzaccione without getting lost and frustrated. At the
end of the introduction, McCourt also indicates which English editions and
Italian translations of Ulysses are available, and recommends some.

A useful and enjoyable guide for beginner readers, McCourt’s book
also provides a series of bibliographical references from which he quotes
when necessary. These can prove useful for Italian readers who would like
to continue with further study and preliminary research. McCourt quotes
from letters and memoirs, from both Italian (Melchiori, Ruggieri, Eco,
Amalfitano, Vaglio, Terrinoni) and international critics (Ellmann, Budgen,
Kiberd). As befits such a book, he does not follow the pedantic academic
habit of overquoting from secondary sources: his references are concise
and to the point.

This publication fills a definite gap in existing Italian academic
literature on the topic, being aimed particularly at students and the ordinary
reader. It is a comprehensive guide for beginners and will also prove an
extremely useful practical tool for teachers, who might want to add this
title to their courses not only to introduce Ulysses to their students, but also
to provide them with continual support that they can rely on before and
while reading the text.

Fabio Luppi

Brian Moloney, Friends in Exile: Italo Svevo & James Joyce
(Leicester: Troubador — 2018, pp. 256, £ 13.95)

Brain Moloney, Emeritus Professor of Italian at the University of Hull and
expert on Svevo’s work, analyzes in his book, Friends in Exile, the
friendship between Italo Svevo (alias Ettore Schmitz) and James Joyce.
Indeed, as is underlined in the introduction, it is “the first book in English
to look at the full impact of the friendship that sprang up between these

3 Academics will realize that McCourt is implicitly referencing genetic criticism here.
4 Again, without going into a detailed discussion, McCourt alludes to postcolonial theories.
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